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IN THE WORLD’S LARGEST? 

Probably the largest theater organ in the world is that built by Austin for the 
Eastman Theater, Rochester, XN! Y., some thirty years ago, of 134 ranks and 
198 stops; here we see an organman in one of the chambers, giving 
the organ the kind of expert cave it both needs and merits. 
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Teaching a tongue to speak 


A reed pipe in an organ is distinguished 
from a flue pipe by a small strip of thin 
metal called a ‘“‘tongue.’”’ When air is 
blown through the pipe, the tongue 
vibrates rapidly, like the reed in a clari- 
net, producing the pipe’s particular tone. 


To produce this tone, the tongue 
must be delicately curved—curved ‘‘just 
so.”’ The hands shown above (a Moller 
craftsman’s) are using a burnishing tool 
and a steel form to make this proper 
curve in a tongue. Giving voices to reed 
pipes is this man’s specialty. The skills 
of hundreds of such specialists help make 
the Moller organ great. 






To appreciate the finest in pipe organs 


...- hear and play a Moller! 





If you wish expert advice on any phase 
of organ planning, modernization, 
installation, or maintenance, we invite 
you to use the services of your nearby 
Moller representative. Write us; we 
will have him call on you. There is 
no obligation! 
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Orgelectra... 


| 6525 Olmsted Avenue e 









aS first anil only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 





ORGELECTRA 


Chicago 31, Illinois 
NEwcastle 1-2001 
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CONSOLE 


of the 





ESTEY REEDS-—run the gamut from the snarl of the true , A B E Q N A C L E 


French Trompette to the non-assertive capped or muted 


voices. In fact, Estey voicers are prone to smile knowingly | ORGAN 





when proponents of either bright or sonorous reed-tone ex- 
pound their views — for Estey was first to bring the 
Cavaille-Coll Trompette to this country. Although sympa- 


thetic to trends and individual desires, it is our practiced Salt Lake City Utah 
| ‘ 


belief that the selection of proper reed voices should be 





dictated by the acoustical properties of the building and 
| consideration of the function and use of the particular in- 
strument. 





| The distinctive skills that are Estey have been 

| * . | 

responsible for many such firsts in more than 

| 100 years of bringing to churches large and | The Aeolian-Skinner is a quality product 
small inspiring music associated with worship | 
and devotion. Organ committees are invited 
to write for details. Discover how Estey 
superiority assures a matchless instrument de- 
signed to fit your especial needs. 











AEOLIAN-SKINNER 
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G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 
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Factory and Head Office | 
BOSTON 25, MASSACHUSETTS | 
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REPERTOIRE AND REVIEWS 
Organ Music 


Paul Hastings Allen—Ex Spiritu Domini, A, 3p, e, Whit- 
ney Blake 60c, a Wedding March of churchly character, re- 
produced by photo process instead of engraved, but easy to 
read, and the music attractive enough for its purpose but not 
too rhythmic or melodic to rule it out of the severe churches 
where the favorite wedding marches are not wanted, anyway 
not by the church authorities. It was written by Mr. Allen 
for his daughter’s wedding in Trinity Church, Boston. (Pub- 
lisher’s address, 1585 Broadway, New York 19, N.Y.) 

Dr. Robert Leech Bedell—Priere a Notre Dame, Fm, 5p, 
me, Grand Orgue 80c, an involved bit considerably labored 
over to fit the contemporary style, for the severest of churches 
only; not up to the standard of Dr. Bedell’s better things. 

Enrico Bossi—Noel Berceuse, Af, 4p, e, Grand Orgue 80c, 
solemn serious music for any meditative service, good for its 
purpose, strictly for church. 

Festival Preludes and Postludes—11 pieces, 76p, J. Fischer 
& Bro., $2.00. Contents: 

Andrews’ Academic Processional, for solemn services. 

Bossi’s Alla Marcia, prelude for festival service. 

Becker’s Marche de Fete, also for festival service, more 
brilliant and more appealing music. 

Burdett’s Processional March, and still more rhythmic, 
brilliant, and appealing. 

Johnston’s Pageant Recessional, another good march, this 
one by a man who had a genuine liking for music and knew 
how to provide it for the average layman. 

*MacMaster-Biggs, Marche Nocturne, an outright bit of 
tune and rhythm, from the good old days when people weren’t 
ashamed of simple musical beauties. 

*Schumann-Guilmant, March Ef, music that combines appeal 
for the layman and excellence for the musician. 

Silver's Postlude Dm, highly rhythmic, possibly for 
children’s Sunday, prelude or postlude. 

Stewart's March for the Reeds, a nice piece of inspiration, 
music for the layman—but no organist would ever consent 
to do anything to please his employers; that would not be 
seemly and should not be done in Israel. 

Turner's Thanksgiving, a brilliant bit of thanksgiving, 
simple of course, but good music just the same. 

Wachs’ Hosanna, fine for your Easter morning service, 
simple music, but it is music, not invention. 

It's a good collection for the practical organist in the 
average village church where people have not yet learned that 
music must be ugly. 

Flor Peeters—Monastic Peace, Fsm, 3p, e, McLaughlin- 
Reilly 75c, severe music for good churches where the or- 
ganist need never try to entertain his congregation; it makes 
music all right, not merely padding. 

Dr. Leo Sowerby—Canon-Chacony-Fugue, Ef, 16p, md, 
Gray $1.25, severe music, with occasional sections of interest 
for laymen, but mostly for the profession. Dr. Sowerby knows 
how to handle notes, but shows little regard for the musical 
qualifications of the themes he spends his time on; they all 
too often sound like those submitted by the profession when 
a visiting recitalist wants to improvise in public. If that’s 
the way Dr. Sowerby feels about music, he should follow his 
own inclinations for nothing will be gained by his being 
untrue to himself; the profession should buy and learn to 
play such works by our most famous composcrs, for only by 
so doing will composition have a chance to thrive in America. 
Whether or not to play them in public recitals is another mat- 
ter; if the player can make an audience like the results, fine; 
but if he can’t, he’s only cutting his own throat by trying to 
force them down his public’s ears. Is this music good or 
bad? The reviewer does not know; he’s not allowed the twenty 
or so hours of work necessary to learn to play it. So he passes 
the buck—along with a sermon. 


INTERESTING MUSIC 1951-34-6 








SCHANTZ 


AN ESTABLISHED NAME 


A PROGRESSIVE 
ORGANIZATION 








{ 



































WUestminster 
_ Choir College 









= 


John Finley Willia son, Pres. 
ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 











For the Church, Civic Chorus, 


proof of the CONFERENCE 
_ is in the COMMENT 


COLLEGE STUDENT: "As a young person and one without experience, 
| have found more help in this one day of concentrated church mu- 


sic study than in one semester of music study in school." P.T. 


TEACHER: “My organ students are being greatly helped by 
the convenient modulations. 1 find the idioms for ex- 


temporization a constant source of delight." R. S. 


CLERGYMAN: “This has been a high day in 
my life as a teacher, opening broader 
vistas of value in music and 

worship. A most en- 

joyable day gear- 

ed to practical, 

natural and 

effective 


spiritual enrichment." S. W. H. 


SIMPLY MAIL A POSTCARD FOR COMPLETE DETAILS TO... « 


Mr. Bruce Hamilton, Church Music Foundation, Decatur, Illinois 
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PRINCETON, NEW JERSEY 


























contains 30 to 35 registers 


pedal. 


of music. 





| AUSTIN ORGANS, INC., Hartford, Conn. 


The Average Three Manual Organ 


| Oh that basis attention is cole to: 


1. The ease of build-up on the modern AUSTIN ORGAN. 
2. The accurately adjusted manual-pedal balance at MP, MF and FF. 


| 3. The polyphonic “line” in musical tone provided on all manuals and the 


4. The character and individuality of the stops. 
5. The sharp differentiation of the sections. 
6. The cohesion and magnificence of full organ. 


All this adds up to an instrument easy to registrate effectively in any type 


“It’s easier to play on an AUSTIN.” 
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Camil Van Hulse—Jubilee Suite, Am, 39p, md, 4, move- 
ments, Gray $2.50. It’s always dangerous to write muscic not EDWARD A. 
to be beautiful but to use a given manufactured theme and a | G G : ty a 
show what a composer can do. Mr. Van Hulse has chosen 
that course here. This reviewer is not in sympathy with music 
manufactured on that basis and hence is not a fit judge; Mr. PIPE ORGAN BUILDER ‘ - 
Van Hulse has proved himself a man with a musical message Rural Route No. 5 me Peoria &, Ill. 














often enough to warrant risking your money & time on this, 
to see if you like it well enough to risk your own future wit Re 0 
your own audiences. Anyway, any mature professional mu- || euter Urgans 


sician who would take some other musician's word on such | 

a composition, should have his head examined. We think he’s Rs C. WIC H LAC & $0 N 

the kind too who should have that same head examined if he Tuners — Technicians — Organs — Sound 
spends money & time willingly enough on stuff that has 3051 North Menard Ave., Chicago 34, Ill. 


crossed the ocean while not willing to do the same for resident 
American composers. 

Organ Builders 
than reviewed ; if the organ is not worthy of its own literature, |] 
why not stop playing organs? | 10th & Garfield Avenue 


TRANSCRIPTIONS 
KANSAS CITY 2, KANSAS 

















*Bach-ar.Durufle—Choral from Cantata 22, Bf, 4p, md, 
Bornemann-Gray $1.00, by no means one of Bach's better 
examples, but here it is if you want it. 

*Bull-ar.Ellsasser—Rondo, G, 10p, me, Canadian Music 
Sales, price not given, and in all similar cases of hymntune 
music and transcriptions, these things are listed here rather 

















CHURCH SONG 

Harry Banks—"'Prayer of St. Francis,’ D, 3p, e, range 
B-E, Gray 50c, a worthy song but a rather unworthy text, since 
all too long Americans have blindly tried to preserve peace for 
themselves when from the first we knew the only thing to do 
was to follow Christ—"I came not to bring peace, but the 
sword,” or words to that effect. Peace and murder can’t exist 
in the same world, nor can peace and thievery. 

Dr. Joseph W. Clokey—'‘A Wedding Suite,” 13p, md, 
Df-E, 3 movements, J. Fischer & Bro. $2.00. Now everybody 
who has talked so much against the popular wedding numbers 
should back up their words by buying this Suite and making 
the bride take it and like it. Processional is “O perfect love,” 
a solemn dignified sedate setting that puts the thoughts across 
without recourse to music normally considered unchurchly; 
this is churchly, yet effective for a solemn wedding service. 
“Set me as a seal,’ second movement, is also thoroughly dig- 
nified and churchly, with a suitable text. Finale is the Re- 
cessional for organ solo, in toccata style. No clergyman could 
object to any of this music, but the normal bride won't like 
it at all; she'll want Wagner and Mendelssohn as sure as she’s T i FE R F UJ T F Pp 
alive. Each organist must decide for himself, but every or- 
ganist playing weddings in any good church should have this 
in repertoire. 

Gladys S. Davis—"“I will extoll Thee,’ C, 3p, e, G-F, 
Presser 50c, Psalm text, pretty music to ornament it; piano 


Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe 
P.©., Canada 

















An organ that has no peer for 


accompaniment—but the organ world is accustomed to such quality of tone or structure. 
shabby treatment from composers and publishers. 
Martin Kalmanoff—''The Lord is my Shepherd,” Bf, 6p, e, It is a magnificently fine in- 
Bf-F, Carl Fischer 60c, a new setting, quite good. . 
Karg-Elert—"A Christmas Cradle Song,” Df, 7p, me, D-G, strument, clearly reflecting the 
Grand Orgue 60c, with an organ accompaniment, and no in- | —* f d 6 
dication of what the music originally was; so take it at your yest in the art or modern fine 


own risk. It won’t be too easy on your congregation. 

Geoffrey O’Hara—"‘Come to the stable with Jesus,’ Af, 6p, 
e, D-Ef, Schirmer 60c, D.S.Twohig text, set to honest music 
with all its unspoiled graces—melody, harmony, rhythm. 
Music as honest as this doesn’t get published often. 


J. Alfred Schehl—"'The Lord’s Prayer,” D, 2p, e, D-Fs, 
McLaughlin-Reilly 50c, a good setting for those who want to THE REUTER ORGAN COMPANY 
sing this text and yet shun the dangerous popularity of the 
Malotte. The church is hardly the place for any music that Lawrence, Kansas 


borders on the popular, no matter how good it is—but pos- Member. Associated Organ Builders of America 
sibly the word Popular should be changed to Secularized. 


organ building. 



































ACCLAIMED... 


by: Clergzymen, Churchmen, Organists, 
Owners of residence organs and 
Organ Builders altke! 





TELEPHONE NYACK 1020 FACTORY 149 GURO STREET 


OAY OR NIGHT 


M A CLARK & SONS 


Pipe Organs 
NYACK, NEW YORK 


May 8th, 1951 


The W. H. Reisner Mfg. Co., Inc., 
Hagerstown, Maryland 


Gentlemen: 
The two-manual console you recently shipped to us is 


now installed in St. John's Church, Greenwich Village, 
Corner of llth Street and Waverly Place, New York City. 





We want to take this opportunity to congratulate you 

upon the design, workmanship and quality of the material 
used, We are particularly enthusiastic about the design 

of the switches and the accessability of all parts, which 

reduces the time required to make adjustments from hours, 

to minutes, 


The Rev. Charles Howard Graf, the Rector, is delighted 
with the installation of the console and you are at 
liberty to refer any one to the Church, should they be 
interested in examining the console. 


Thanking you for your interest and attention to our order, 
we remain, 


Very truly yours, 


M. A. RK & SONS 
By. Co ake 
Robert H. ar, 


RHC:GB 








This letter is representative of the many 
fine, unsolicited letters of commendation 
we receive from purchasers of the Reisner 
All-Electric Console. 


THE W-H-REISNER MFG-CO-INC - HAGERSTOWN-MD - U-S-A- 


34-6-175 
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Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says what he thinks without apologies 

Seth Bingham—Variation Studies, 19p, Witmark $1.75. I 
like these Studies very much; they contain some of the best 
writing he has given us in many a long day; they deserve the 
attention of every organist. It is a chorale and ten variations, 
to be played complete or shortened for service use. The vari- 
ations I like best are Canon, Duo, Embellishment, Arpeggio. 

Dr. Eric DeLamarter—Homage to Pachelbel, 9p, Witmark 
$1.00, an excellent work in four distinctly outlined sections: 
Prelude, Chorale, Recitative, Finale. It is music of real worth, 
not too difficult for the average organist, and will prove ef- 
fective on a modest 2m organ. It is DeLamarter at his best; 
I recommend it highly both for service and recital, That this 
fine American composer is as neglected as he is, is a com- 
mentary on the thinking of our organists; if he were a French- 
man his work would appear on every recital program and every 
student would be compelled to study his compositions. 

Jerzy Fitelberg—Suite for Organ, 29p, Witmark $2.50, a 
typical prize-winning work—clever, difficult, ugly as the devil 
and absolutely impractical except to the handful of strange 
beings who pretend they enjoy this type of noise. I do not 
know who the judges were, nor how many manuscripts were 
submitted, but if this is the best the American composers can 
give, for the sake of the sanity of our listeners we had better 
go back to the day of Johnston’s Evensong. The Suite con- 
sists of Prelude, Variations, Finale, none of it overly difficult ; 
in fact the pedal part is as easy as the bass of a hymntune and 
one has the impression the work was written by a person who 
had little knowledge of the organ and thought in terms of 
the piano. I spent a couple of hours with it at the organ in 
the hope I could find something nice to say about it, but the 
longer I stayed, the madder I got. 

Gardner Read—Suite for Organ, 28p, Witmark $2.50, the 
other prize-winning work in the same competition. Many of 
the foregoing remarks apply to this also, except that Mr. Read 
does know how to write for organ, as witness his excellent 
Passacaglia. In this Suite, however, one can see he has ex- 
amined other prize-winners and has simply written with the 
judges in mind. All I can say is that he has done a darn good 
job, for in all organ music there cannot be five as hellish 
pages as he gives in Preamble—they must have been a joy to 
the judges’ hearts. In Scherzo he made up his mind to give 
the public at least a run for their money, and it comes off quite 
well. In Aria and Toccata he again gets down to brass tacks 
as he sees the judges peeking over his desk. The work is not 
practical except for recital, not that it is too difficult but 
rather that it does not ring true to music for some reason. 
In playing it over a number of times I felt more and more that 
it had been written to order, and that it lacked inspiration and 
the joy of composing. When will we stop these silly com- 
petitions? 
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Church Organist’s Golden Treasure—Pfatteicher-Davidson, 
183p, Presser $3.50, third and last volume of choralpreludes, 
a work that should be in the library of every church organist. 
The three volumes contain preludes and postludes by Bach, 
Boehm, Hanff, Krebs, Pachelbel, Walther, etc. Most of the 
music speaks for itself without fancy registrations, so you can- 
not go far wrong. The editors did a splendid job in selection 
and editing, and the publishers printed them in fine style 
without crowding. 

A BOOK 

Rowland W. Dunham—Pedal Mastery, Presser $2.50, the 
best book on the subject that has so far appeared. Written 
by a master teacher in a straightforward and clear manner that 
even a knuckle-headed organist can understand. The book is 
as necessary to the organ student as aspirin is to his teacher. 
Get it, my boy, and use it till it falls apart—R.D. 
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Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 











“ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 


LOS ANGELES 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 
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Ethane the 2 glory of your church mustc 
with the Laldwin EJectronic Orpan 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest 
by any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word ¢raditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the 
name and address of your Baldwin representative—or 
write Dept. AO-6,the Baldwin Piano Company, Cin- 


cinnati 2, Ohio, for your free copy of the booklet, ““How 
Ie To Select A New Organ For Your Church.” 


ELECTRONIC ORGAN 





THE BALDWIN PIANO COMPANY, Dept. AO-6, CINCINNATI 2, OHIO + BALDWIN +» ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 


34-6-177 











SELECTED ON MERIT ALONE 


This column continues the list of especially good organ music 
from former years, music of the kind to make friends for the 
organ. Nothing is listed here unless it has musical beauty 
and message. 

Robert Elmore—Air, C, 4p, me, Gray, not an inspired 
masterpiece but music of splendid quality for the service; has 
something to say, says it eloquently. 

Robert Elmore—Autumn Song, Fsm, me, Galaxy 75c, at- 
mospheric, richly harmonic, inspired music with a real mes- 
sage; excellent writing-technic too; church or concert (not 
conservatory). 

Robert Elmore—Donkey Dance, Af, 6p, d, Gray 75c, a fine 
humoresque for recital if the organist can unbend, forget his 
dignity, and think only of giving that audience a little pleasure; 
it's by no means easy, chiefly because pleasure is the last thing 
anyone expects from the organ. But it’s none the less grand, 
a concert masterpiece. 

Robert Elmore—Humoresque, A, 8p, md, Galaxy 75c, an- 
other concert gem for any organist willing to forget himself 
and think of his audience. All music of this type cries aloud 
for color; Diapason choruses & ensembles are worthless here. 

Hans Fahrmann—Some forty years ago, Rob. Forberg in 
Leipzig published a series of pieces by Mr. Fahrmarin and 
after examining many of them I liked Nos. 3, 4, 5, and 6 of 
Op. 48, and Sonata 8, Op. 46, well enough to buy them: and 
play them; so far I have never found anyone who knows 
them, but they are real music, worthy, and with real messages. 
They are excellent for church; if the player likes them he'll 
be able to play them well enough for recital whenever he 
plays on a large rich organ. 

William Faulkes—Berceuse, Df, 3p, me, Schirmer, a pretty 
little melody piece for an evening service, and even a recital 
if you're artist enough to play simple music. 

William Faulkes—Capriccio, A, 10p, md, Schirmer, a con- 
cert diversion of the better sort. (The reader must remember 
that nothing will be included in this column unless it is real 
music, has unspoiled beauty packed into it, and enough tech- 
nical facility on the composer's part to put his ideas across; 
merely the ability to put notes on paper and persuade a pub- 
lisher to print it, has not the least consequence here. The 
things listed here are music, not pretense.) 

William Faulkes—Concert Overture, Ef, 18p, md, Schirmer, 
a splendid opening number for any recital played for human 
beings—not Guild chapters or conservatories. It’s for those 
who like to enjoy music, not make a living at it. 

William Faulkes—Fantasia, D, 12p, md, Schirmer, a splen- 
did Sunday morning prelude, begins softly, ends softly, grand 
climax in the middle, all music from first to last notes. 

William Faulkes—Festival March, D, 7p, md, Schmidt, a 
good march for church use when such is needed—as at any 
festival service. 

Gottfried H. Federlein—Sunset and Evening Bells, Dm, 
6p, me, J. Fischer & Bros., an ideal prelude for the average 
service, begins and ends softly, builds to good climax in the 
middle, all music and a yard wide with not a note of padding; 
the horrors of going to church were greatly increased when 
music of this type, with its inspirational message, gave way 
to the contemporary school of composers whose only inspira- 
tion was the American dollar. If it makes you feel any holier 
about it, Mr. Federlein was once warden of the American 
Guild of Organists, possibly the youngest they ever had. 

Gottfried H. Federlein—Valerie, Dm, Sp, e, J. Fischer & 
Bro., a neat little concert gavotte for any organist able to play 
it; nobody can invent or devise music like this; it comes only 
by inspiration. A beautiful musical idea springs from nowhere 
into a composer's heart and he quickly confines it to paper 
before it vanishes; if he knows his business, it’s good music; 
if he doesn’t, it’s only a tune. This is good music, has melody, 
rhythm, harmony. 
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Giuseppe Ferrata—Melodie Plaintive, D, 4p, me, J. Fischer 
& Bro., a classic bit of meditative music of a fine order of 
excellence, needing a rich organ and an organist with feeling; 
it fits the organ superbly, just as Chopin’s music fits the piano. 
Excellent for church, equally excellent for recital if the re- 
citalist knows his job. (Otherwise, stick to Messiaen, Tourne- 
mire, and the other note-writers. ) 


Giuseppe Ferrata—Nocturne, Af, 6p, md, J. Fischer & Bro., 
another piece of lovely music, almost past the capacities of 
the contemporary profession, since its message depends on 
beauty instead of noise; candidates for the F.A.G.O. certificate 
should be tested with this, for their musical incompetence 
would be declared in the first three measures. It’s a rare or- 
ganist who knows how to handle the balance between such 
an accompaniment and its melody. Keep that left-hand part 
soft, Miss Soosie, clarify the solo-melody registration for maxi- 
mum appeal, and you'll have it right. 


Giuseppe Ferrata—Reverie, A, 10p, md, J. Fischer & Bro., 
another serious cne, even more serious, but with a musical 
message none the less; best for church, since few organists 
have enough art to put it across in concert. 


Giuseppe Ferrata—Scherzino, G, 8p, d, Schirmer; this one 
we list just for deviltry. Lynnwood Farnam would have 
known what to do with it, but he’s about the only one; it was 
he who discovered Seth Bingham’s Roulade. Here is concert 
music of highest quality for organ; written for organ; not 
worth a continental for any other instrument. 


J. Frank Frysinger—has written a great many melody pieces 
for the church and about all we can do is single out a few of 
the more practical ones from the standpoint of the average 
congregation, including only those that have genuine musical 
moods back of them; each will be safe for the average church 
organist, the only requirement being a genuine enjoyment of 
music. 


Chant Serzphique, F, 8p, me, J. Fischer & Bro., with a 
barcarolle-like lefthand passage under an appealing melody. 
Forest Whispers, A, 5p, e, J. Fischer & Bro., marked by 
rhythm, with a neat top melody and an under-theme that adds 
much for the listeners; opportunity to use Chimes effectively. 


Gethsemane, G, 7p, me, J. Fischer & Bro., listed because its 
title makes it appropriate for Holy Week and so much more 
valuable to the congregation. 

Among others in the Fischer catalogue, for those finding the 
foregoing of use for their congregations, are Reverie, Sup- 
plication, Toccata, Traumlied, and At Twilgiht. All are 
practical pieces for the services, pieces built on honest musical 
melodies without effort to astound anyone or win prizes; they 
are the type of music that fill the bill so well as preludes and 
postludes. 

Cesar Franck has been passed over here because his three 
Chorales are essential to every organist’s repertoire; they may 
sound difficult but are not too much so. Possibly the best 
edition of all is that under the editorship of Joseph Bonnet, 
published a few years ago by J. Fischer & Bro.; even if you 
already have another edition, it would be well to get the Bon- 
net, for he has given much of highest value, no matter who the 


player. 


CLAIRE Coci 


Studio of e3 an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Daleroze School of Music, David Mannes Musie School, New York 
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It has always been a Kilgen tradi- 
tion to provide the finest of organ 
building facilities for our craftsmen. 
In addition, Kilgen craftsmen are 
traditionally chosen from the men 
possessing the greatest skills. This 
is a consistent policy, holding true 
through the years and up to the 
present. 
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180 THE FIRST ESSENTIAL: 
HARMONIUM 

*Bruckner-ar.Bedell—Fantasia & Fugue, Dm, 5p, me, 
Grand Orgue 75c, and as in the case of all harmonium music, 
it can be adapted to the organ; it may have been written for 
organ, for all we know. Who cares? 

*Reger-ar.Bedell—Offertoire Pastorale, Am, 3p, me, Grand 
Orgue 80c, which should have been arranged for organ in- 
stead; few players can handle that lefthand stretch. Why 
do we publish music? Is it merely to make money? Or are 
we trying to perform a service for somebody? Life is hard, 
isn't it? (The life of a reviewer is a lot harder.) 


MUSIC FOR GOD 
A book by Theresa Weiser 

6x8, 276 pages, cloth-bound, Philosophical Library 
$3.75, ‘‘a portrayal of the life of Anton Bruckner, a novel 
recounting the story of the Composer’s struggle for recogni- 
tion and for freedom to work in his own way. But the under- 
lying theme shows the growth in spirit of a man whose life 
was dedicated to the glorification of God through his music.” 
So it’s a novel, the Author trying to stick to the actual story 
of Bruckner’s life, filling in with imagined episodes as needed 
in her effort to make that story interesting or entertaining. 
The four final pages list all Brucknet’s works, by medium, 
chronologically; there are six said to be organ music, one of 
them admittedly not organ at all but harmonium. If you like 
fanciful stories about great composers, you'll probably like 
this book; if you don’t like Bruckner’s music you should be 
ashamed of yourself. 
ORNAMENTATION IN BACH’S ORGAN WORKS 
A book by Putnam Aldrich 

6x9, 61 pages, thematics, cloth-bound, Coleman-Ross 
Co. $2.00, a convenient book showing how the Author would 
guess Bach intended his abbreviations to be interpreted. In 
the absence of fact and record, a book like this gives the 
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INTERESTING MUSIC 1951-34-6 
player something to adopt as his authority for doing this or 
that, and certainly no young player would venture with much 
confidence on any ideas of his own invention. So get this book, 
follow the suggestions unless your own heart gives you ones 
you like better; if anyone questions you, blame it on Mr. 
Aldrich. 
MUSIC IN THE LIFE OF ALBERT SCHWEITZER 
A book by Charles R. Joy 

6x9, 300 pages, a few pictures, cloth-bound, Harper 
& Brothers $4.00, a book about one of the great & good men 
of our time, a man more intimately connected with the organ 
than with any branch of music. It is not merely a book about 
Dr. Schweitzer; ‘the greater portion of the book is made up 
of Schweitzer’s own writings” on music. ‘Here are Schweitz- 
er’s own memories of a dawning consciousness of the power 
of great music.”” It is to be hoped that a man’s intense admir- 
ation for Dr. Schweitzer and all the idealism he typifies, will 
not warp his judgment on either organbuilding or how to play 
Bach, for only in America has organbuilding in recent years 
made emphatic progress over the organs of Europe, and with 
progress in the organ itself has come also a better understand- 
ing of the rich artistry of tone Bach’s organ music cries 
aloud for. Pay tribute to Dr. Schweitzer by buying & reading 
this book, but at the same time pay tribute to Bach by contin- 
uing to try to perfect the organ to its finest and interpret 
Bach’s music as the loveliest known ot mankind. 


SALARY WENT UP 

“My church position is only part-time, one service a 
Sunday and one rehearsal. Even though I studied in and 
at the I am sticking to my small church. Started in 1946 
after 3 1/2 years of war service, at $360.00 a year. Finally 
got them up to $600.00 a year, where I am now. Guess they 
like good music, none of this gospel stuff.” (There we are; 








he went through two famous conservatories and gets $600.00 
a year.) 








Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 


_ 


. 50 to 98 bells, plus 13 pedal bells. 


. Two bells (1 major—1 minor) of 
identical pitch for each note. 


nN 


3. Two manuals: 1 for major, 1 for 
minor tonality. 


. Beautiful console of minimum size. 


wok 


. Finest possible amplification, with 
sound coverages up to several miles. 


Made by the world’s largest unit builders 

of chimes and electronic carillons, the 
-_ Jy Symphonic Carillon is commended to the 
q * attention of organists and carillonneurs 
... Write for descriptive literature. 










*First installation and dedica- 
tion: St. Philip’s in the Hills, 
Tucson, Arizona, October 29, 
1950. Guest carillonneur: ~ 
Frederick L. Marriott. 
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e the Harp Celeste 





Re-live with Classical Beauty in the 
Built-in ELECTRONIC* HARP 
exclustve with 


The| ALLEN | Electronic ORGAN 








ONSISTENT with the organ tonal qualities which distinguish the Allen 
is the achievement of the built-in Allen “Electronic Harp.” For a compara- 
tively slight additional cost, the “electronic harp” makes available for any model 
Allen the percussive tone qualities of the Harp, Harpsichord and Harp Celeste. 
All of these tones emanate from the same generating sources that produce 
other Allen tones. Only Allen can offer the lower cost advantages of this 
built-in feature—plus the convenience of requiring no additional space for in- 
stallation. You are invited to inquire further about the details of this electron- 


ic development—exclusive with the Allen Electronic Organ. 


ALLEN ELECTRONIC CARILLON designed exclusively 
for the ALLEN ELECTRONIC ORGAN 


Full-tone carillonic range is achieved under the regular Allen expression 
pedal. The Allen Electronic Carillon represents the ultimate in additional 
tonal achievement . . . another complement which is available on most any 
model Allen Electronic organ. 

*The Allen Electronic Harp is different from all other so-called “Electronic 
percussion” devices in that the tones are produced by the same tone generator 
sources which produce the regular organ qualities. To our knowledge, all 
other so-called “electronic percussion” depend upon the amplification of 
miniature bells, metal bars, etc. 
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Recent additions to our 





| STANDARD SERIES Just off the press — NEW MUSIC 
of ORGAN COMPOSITIONS for Musicians of Discriminating Taste 


(SATB unless otherwise noted) 


BACH, JOHANN SEBASTIAN Oct. No. Grade Price 
Louis VIERNE (Edt. by R. L. Bedell) ee ee aan, translation asd wad ne 








° of the text.) 
Finale from Symphony 1 90 Jesus Is My Heart's Delight BA 34 Easy 16 
One Thing’s Needful BA 28 Medium .16 
. Praise to the Lord BA 30 Medium .20 
F. MeNnvELssoun (Edt. by R. L. Bedell) Before Thy Throne | Now Appecr 1D 15 Easy .12 
Four Slow Movements from the Sonatas .75 Peace Be Unto Israel (from Cantata #34) BA 31 Medium .20 
Thank and Praise God (Christmas Oratorio) BA 35 Difficult .36 
_ ’ L DECIUS, NIKOLAUS 
R. SCHUMANN All Glory Be to God on High (SSA or 118)LD 14. Medium .12 
Canon in B minor .60 NOLTE, EWALD 
Dear Christians, One and All Rejoice (ssa) TR 121 Medium .18 
S Bac VULPIUS, MELCHIOR 
| J. ». ACH Lord Jesus Christ, Hear My Complaint LD 16 Easy a2 
Prelude and Fugue in E minor WILLAN, HEALEY 
(The Cathedral) 50 Like as the Hart Desireth the Water- CH 72 Easy 15 
brooks 
' | Will Lay Me Down in Peace CH 73 Easy 15 
G. F. Hanne (Arr. by A. Guilmant ) ANONYMOUS, Edited by M. J. Bangert 
: . & Paul Rosel 
acc for Strings 50 When O’er My Sins | Sorrow (SSA or 118) LD 13° Medium .12 
Purchase through your dealer wi +4 
or order directly from Y y OA 
THE H. W. Gray Co., INC. 159 East 48th St. : 
Agents for NOVELLO & Co. New York 17, N. Y. 
— GRAY-NOVELLO—— 

















A New Organ Collection 
of Original Pieces in Fischer Edition 


Recitalists and service players are constantly searching for original 
organ pieces of moderate difficulty, and they like to program works 
by American composers. Here is a new, reasonably priced, collection 
that will please them on both these scores. None of this material 
has been published before; with the exception of one arrangement 
from Bach, an arrangement that actually makes it an original work, 
these short pieces were originally written for the organ by American 
composers, well known in their various fields. Various types of 
music are provided, none of it requiring laborious preparation. This 
new volume should prove a godsend to busy organists. Its contents 





include: 
| Meditation on Amazing Grace...... Claude Murphree 
} NE LS aS sin cdi nn did saan hee eee Edith Lang 
Cradled ’Neath the Stars........... Alfred H. Johnson 
! Prelude; Postlude................. Joseph J. McGrath 
| vee ee ee Bach-Goldsworthy 
PI oes wi asi rsedowwne cae Louis L. Balogh 
| No. 8610 Price $2.00 
| J. FISCHER & BRO. 
| 119 West 40th Street New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form. 

M—Men's voices. 

W—Women's voices 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cop-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. T—Thanksgiving. 
L—Lent. 


After Title: 

¢.q. cq. qc.—Chorus, quartet, chorus 
preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated.) \ 

o.u.—Organ accompaniment, or un-, 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very. 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

AL Bm. s—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 
b—Building og 
c—Console photo. 


d—Digest or detail of stoplist. 

h—History of old organ. 
m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser’s name first, vocal with title 
first. I.A.O. assumes no responsibility 
for spelling of unusual names. 

Recitals: ‘*\indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a ‘'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 


Obvious Abbreviations: 


a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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THE GLORY OF THE ORGAN 
is by no means confined to its impact on the ear but includes also its appeal to 
the eye; here is a design "in the late English Gothic’’ manner for the music- 
room of a private residence, made by George Ashdown Axudsley; pipes of 
burnished tin or antique gold, all the woodwork to be of oak 
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Tuning an Organ is a Tough Job 


By JEAN PASQUET 


Pipe-Dream Comes True, No. 14 


—_= tackling the last prob- 
lem, tuning, we consider one more vital subject—the direct- 
current supply to operate magnets, relays, etc. There are two 
sources: the motor-driven generator, and the rectifier assembly. 
Because of the great number of magnets and relays in my in- 
strument, numbering close to 3000, my current requirements 
are high. The cost of a suitable generator would be prohibitive, 
so I designed and built my own power-supply, using selenium 
rectifiers, to give 60 amperes at 15 volts, a total of 900 watts 
—the equivalent of about 1 1/4 h.p. Unless one is a com- 
petent engineer I do not advise trying to build such a unit 
when the Orgelectra is available to supply the exact current 
required, After you have estimated the current required under 
maximum conditions, add at least 50% for safety. 

Tuning the organ is an art. A good musical ear is of no 
assistance whatever; many of the finest tuners do not know 
one note from another, but they have the ability to hear and 
count beats accurately—the prime requisite in tuning. 

Flue pipes are made sharper by shortening the vibrating 
column of air, flatter by making it longer. Reeds are tuned 
by tapping down on the tuning-wire to sharpen them, or by 
shortening the resonating tube as with the flues. Flatting reeds 
is done by the reverse process. The simple tools needed: a 
chisel or screwdriver to tap the tuners of flues, and an 18” 
iron rod to tap the reeds’ tuning-wires. It the pipes have not 
been fitted with sliding tuners, a set of cones will be required. 

My own method of tuning is different from that of the 
average organ tuner. Since I could not conveniently have an 
assistant to hold keys, I made a miniature keyboard to carry 
with me to every part of the organ. It is a little box 18” long 
and 6” wide, with a long cable. Contacts are made by little 
battery clips on brass escutcheon pins which represent each 
note; Nos. 1 to 32 are wired to the Pedal relays, 33 to 61 
to the Great. By means of couplers, also contained in this 
miniature keyboard, I clip to any note on any manual and 
pedal; the stop action can be controlled from the cellar, so I 
can tune the entire organ without assistance. 

I start by laying the bearing, or tuning octave; I used the 
Swell Gamba for this, though other ranks are often used, most- 
ly the Great Octave. The Gamba stands well in tune and does 
not draw. To control the temperament-octave I have a number 
of little keyboards in convenient parts of the organ which act 
only on this one octave of Gamba pipes; they are not affected 
by the miniature console. 

Tuning the organ to tempered scale makes each semitone 
one-twelfth part of the octave; this makes the fourths and 
fifths slightly out. A violinist tunes his strings in perfect- 
fifths—and makes an error in so doing. He should tune the 
D slightly sharp to the A, the G slightly sharp to the D. If 
he tunes the G and D strings in perfect fifths, his G will be 
considerably flat against the same G on a well-tuned piano. 
A violinist should tune his E a perfect fifth to the A, because 
this string will quickly flatten slightly. In the tempered scale, 
fourths are tuned slightly greater than perfect, fifths slightly 
smaller than perfect. This creates a beat which can be heard 
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Don’t try experiments on the organ belonging not 
to you but to your church, but here are some head- 
aches for you if you want to tune that organ your 
own money paid for; if building your organ is not 
tough enough, tuning it may make it tougher. 


—sort of a wah-wah sound. The tuner must recognize these 
beats and count them accurately or the instrument will not 
be well tuned. 

Here is a table, the result of many hours of work, which 
should be useful to the experimenter. It gives the cycles per 
second for an octave based on 440-A. This table is not of 
direct benefit to the tuner, but is included as a matter of refer- 
ence. Dividing the octave into twelve equal parts gives a 
factor of 1.059463. First column gives the cycles per second, 
second is the factor, third is the note. 

523.2512—2.000000—C 
493.8833—1.887749—B 
466.1637—1.781797—A-sharp 
440.0000—1.681793—A 
415.3048—1.587401—G-sharp 
391.9953—1.498307—G 
369.9945—1.414214—F-sharp 
349.2282—1.334840—F 
329.6275—1.259921—E 
311.1271—1.189207—D-sharp 
293.6648—1.122462—D 
277.1826—1.059463—C-sharp 
261.6256—1.000000—C 


Sorry — No Interruptions Please 


Our schedule is growing later with each issue. | 
cannot control my unpleasant urge to try to do my 
job well regardless of the sloppiness all about me 
in 1951 America. Maybe | can control interruptions. 
So please, no visitors to our backwoods workshop 
and no telephone conversations longer than three 
minutes about anything other than actual work at 
hand. Go on now and blame me for it, but if you 
knew the enormous extra record-keeping and tax- 
forms thrown at small businesses in America today, 
you'd know whom to condemn. Dr. William Beebe 
had a sign on his desk: “Please don’t go away mad; 
just go away.” Don’t get angry about it, but 
please stay away from me till I’m on schedule 


Thanks. — T.S.B. 


again. 
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The following table should be of great value to the tuner 
because it shows the exact number of beats per minute any 
correctly-tempered fourth or fifth should have. The figures 
give the beats per minute as the correct amount to flatten the 
fifth note above or the fourth note below. The factor used 
to compute this table is 0.20316 and to determine the exact 
number of beats per minute to temper the fifth up or the 
fourth down, multiply the cycles per second of the tuned note, 
by the factor 0.20316; thus A-440 multiplied by 0.20316 
equals 89.3904, which is the number of beats _ minute the 
E above or the E below should be tuned flat from perfect to 
give the correctly tempered interval. 

212.8—C (6” pipe-length)—G 
200.8—B—F-sharp 
189.6—A-sharp—F 


178.8—A—E 
168.8—G-sharp—D-sharp 
159.4—_G—D 


150.4—F-sharp—C-sharp 
142.0—F—C (1’ pipe-length) 


134.0—-E—B 
126.4—D-sharp—A-sharp 
119.4—D—A 


112.8—C-sharp—G-sharp 
106.4—C (1’ pipe-length)—G 
100.4—B—F-sharp 
94.8—A-sharp—F 


89.4—A—E 
84.4—G-sharp—D-sharp 
79.7—_G—D 





75.2—F-sharp—C-sharp 
71.0—F—C (2’ pipe-length) 

To this table I have added a second set of notes on the 
right to indicate the correct beat-rate for tuning the tempered 
fourth upward. Thus if we tuned 1’C and wish to tune 
F, the fourth above, we look at this second set of le:ters on 
the right, and find opposite 1’-C the number 142.0; and this 
will be the number of beats per minute to tune the F sharper 
than perfect. To tune the fifth below, divide the number of 
beats by 2. The simple rule is that the fifth up and the fourth 
down have the same number of beats, both tuned flat. The 
fourth up has twice as many beats per minute as the fifth 
down, both tuned sharp. 

An electric metronome is useful; the spring-motor type is 
We begin by having the A correctly tuned 


not so accurate. 





eel 
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CATHEDRAL, MOBILE, ALA.: No. 1 
This Jardine organ, almost a century old, is still in its original condition 
save tor the damage done by- incompetent or indifferent organ custodians 
who had neither the skill nor the conscience of the modern repair- 
man; organist sits between his console and organ—and hopes. 


to pitch. Referring to the table, we note that we are to tune D, 
a fifth lower, 119.4 beats per minute sharper than a perfect 
fifth; tune the D perfect so that no beats are audible, then 
gradually sharpen it until the beats become audible, setting 
the metronome at 120 to get the rhythm of the beat. When 
the rhythm of the beat keeps time with the metronome, we 
may assume that the D is tuned correctly to its tempered fifth. 

The next note to be tuned is G, a fourth above D. Sound 
D and G together, tune G till the beats disappear, and then 
sharpen the G until the beats are 160 a minute, which we 
again check with the metronome. Continue this through the 
entire octave until we reach E, which is tuned as before to B; 
test this against the A, and the E should be 178.8 beats a 
minute flat from A. If the beat is correct, try shading the 
pipe E a little with a chisel and the beat should increase in 
speed, or if the A pipe is shaded, the beat should slow down. 
If the test beat is not correct, it is due to an error somewhere 
along the line, so start again with A and go through the 
temperament. 

When tuning, stand as far from the pipe as possible, never 
in front of it but always to the side. Stand absolutely still 
when counting; the slightest movement of the body may affect 
the pipes and alter the beat. I use flourescent lights in the 
organ, since they give excellent light but do not give off 
enough heat to affect the pipes. 

Having laid the bearing we then finish tuning the entire 
rank. Whether we tune the top or the bottom first, is of 
little importance and will depend on your ear. You may tune 
octaves, but each note must be tested with the fourth and 
fifth; the pipe being tuned should be shaded with the chisel 
to determine that the beating is correct. Use the chisel, not 
the hand, for the hand may heat the pipe even though it does 
not touch it. The chisel will be the same temperature as the 
pipe; it should not touch the pipe in shading. 

Another excellent test is the double-octave, sounding pipes 
two octaves apart; also the middle note should be sounded. 
The tenth test is also good, starting with tenor-F and the A 
above middle-C, a major tenth; listen to the beat and go 
down chromatically. The beats should gradually slow down. 

The order of tuning the ranks depends on the stoplist. 
It is good to start at the rear of the swellbox and work for- 
ward, always standing as far from the pipes which are sound- 
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No. 2 
Those empty pipe-holes are an eloquent tribute to indifference, either on the 
part of the organ custodians who didn’t care, or the owners who did not 


CATHEDRAL, MOBILE, ALA.: 


value their property sufficiently to employ competent organmen to 
keep it in prime condition—something fairly easy to achieve. 


ing as space permits. Certain flute families require great care, 
as they have a tendency to draw into tune—they appear to be 
in perfect tune with the tuning-rank when actually ‘hey are 
several beats out. When a rank shows this tendency, a second 
voice, such as a Viol, can be added to the tuning rank and it 
will then be easier to tune the flute. 

Tuning a Celeste is not so simple as it may appear. It may 
be tuned sharp or flat with good results, though tuning the 
Celeste sharp of the unison seems to be better practise. How 
fast the beat should: be is a matter of good taste, considering 
also the type of Celeste. A string Celeste can stand a faster 
beat than a flute or dull-toned Celeste. The average good 
tuning gives between two and three beats a second. 

Quint-sounding ranks should be tuned without beats be- 
tween the unison and fifth, i.e. perfect fifths. Their function 
is to reenforce the upper-partials which are naturally without 
beat. In tuning the Cornet, 12-15-17, I use a wad of cotton 
in the top of the pipes to stop their sounding. Tune the 
unison first, then the 17th, finally the 12th. When a Cornet 
is well made and regulated it is beautiful and most useful. 
Mine is so nicely done that I can use it alone as a solo voice; 
it is highly effective with the 16’ coupler and Tremulant. 
As a mixture it is felt rather than heard; it gives just a sug- 
gestion of 16’ tone to full Swell. 

As to the independent Tierce, I am undecided whether it is 
best to tune it in the just scale without beats, a pure third, 
or to tune it in the tempered scale. I shall do more experi- 
menting before I finally decide. Tuned to the just scale it 
causes a wolf when major thirds are played, the pipe sound- 
ing E in the tierce beats badly against the E in the unison 
ranks. 

How good your tuning will be, depends on how well you 
can hear beats or lack of them, and the care you exercise. It 
is only by constant practise, observing your mistakes and cor- 
recting them, that you can become adept in this art. 


BOTHERED BY PEOPLE WHO DISAGREE? 





Mobile Cathedral Organ 


By Messrs. MAYTON & McCLANAHAN 


An old Jardine gets itself into the record in grand style 


JARDINE built the organ c.1858 
for the Cathedral of the Immaculate Conception, with only 
the Swell enclosed. It stands in the rear gallery, the console 
detached, the organist facing the altar, the trackers passing 
under him and the pedalboard to the organ behind him; 
choristers stand or kneel at the curved front rail of the gallery, 
the organist behind them. 

Though the gallery is 40’ wide, the old organ leaves in- 
sufficient room for the choirs needed for festival services. 
The boys are from McGill Institute (Catholic boys high- 
school) and the girls are from the Bishop Toolen High- 
school (for Catholic girls); singing mostly mp and pp, with 
unstrained climaxes when needed, they sound grand with 
the majestic old organ, even though they are too crowded 
in the choir gallery; with a modern organ, there would be 
plenty of room. 

The organ was originally pumped by hand but now a 
modern blower supplies 1350 c.f.m. at 3 1/2”. Note from 
the couplers that the full-organ is played only from the 
Choir manual. The to-Pedal couplers still physically drag 
down the manual keys; clavier is flat and straight; manual 
keys do not overhang; key-fronts are wood, not ivory- 
plated. 

The pipework is in deplorable condition. Some pipes are 
missing and many others might as well be thrown away. 
Tops are split, torn, twisted; some have been supplied col- 
lars of electrician’s tape to bring them to length; some have 
cardboard stuck in to substitute for the bells which have 
been broken off; nearly all have toes all battered out of 
shape. It was a he-man organ in its day but is now a beat- 
up old derelict; it’s a wonder the poor thing plays at all. 
PEDAL (25-note) 


16 Diapason, CCC 13x15, mouth 12x3.12, soft. 
Stopped Flute, CCC 9x12.8, mouth 9x3, soft. 
8 Clarabella, pipes have been removed and the Great 


8’ Trumpet set here, only one reed now speaks 
and it squawks. 

Violoncello, tapered, top bells, harmonic bridges, 
large ears, was a beautiful string but poor mainte- 
nance has wrecked it. 

GREAT (56-note) 


16 Diapason, metal, used with the 8’ Diapason in the 
display front. 
8 Diapason, metal, CC 7.8”, C 4.8”. 


Stopped Flute, Melodia pipes. 
4 Principal, metal, CC 3.4”. 
Nachthorn, metal, tone somewhat ‘baroque.’ 


2 2/3 Twelfth 
2 Fifteenth 
III Mixture, one rank has been removed, 19 & 22 re- 
main, breaks on notes 25-36-48. 
II Sesquialtera, 15-17, breaks 24-43-48. 
8 Trumpet, pipes removed, rackboard broken. 
4 Clarion, ditto. 
SWELL (56 note) 
16 Bourdon, metal, wood bass. 
8 Diapason 
Stopped Flute, metal Rohrfloete with wood bass. 
Viole d’ Amour 
Viole Celeste, the pair are a dream, one rank is 
Viola da Gamba, other of cylindrical pipes. 
4 Principal 
2 Fifteenth 
— Cornet, a mixture. 
8 Cornopean, tc, a good reed, plenty good even for 


today. 
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CATHEDRAL, MOBILE, ALA.: No. 3 
We can't blame such damage as this on the rat kingdom, for pipes are never 
made of cheese; somebody was careless, or indifferent, or incompetent—or 
all three; friction-tape, cardboard, string—almost everything but skill 


was used in keeping these century-old pipes in speaking trim. 


Hautbois, good as average Oboe. 

Tremulant (not specified but undoubtedly present). 
Probably several ranks begin at tenor-C, but the swellbox is 
inaccessible and too tightly packed for casual inspection. 
CHOIR (56-note) 

8 Diapason, 12 stopped-wood basses, beautiful trans- 

ition from metal to wood. 

Stopped Flute, divided into bass and treble knobs, 
stopped-wood bass, 32 metal Chimney Flutes 
at top. 

“Clariana,” string of Fugara quality, from notes 16 
to 46 each pipe has a hole like the Keraulo- 
phone about 1 1/2 diameters from the top. 

Dulciana 

4 Principal 
Flute, small Waldfloete, 1-15 stopped-wood, 16-49 

open wood, 50-56 open metal. 
Flageolet 
8 Cremona, a beautiful reed, tone resembles modern 
Krummhorn, cylindrical resonators, soft in- 
tonation, intriguing touch of ‘baroque.’ 

COUPLERS: P-4. G-P. C-P. S-G. G-C. S-C. You get the 
Swell-to-Pedal by coupling the Swell to a manual having 
the to-Pedal coupler. The effect of that Pedal octave coupler 
is o.k. 

Organcase is 24’5” wide, 11’ deep, and an estimated 30’ 
high. 

The Cathedral occupies its complete block; it was built 
some 115 years ago. The resonance is just right for the 
organ. Microphones have been installed for the priests, 
heard through 15 loudspeakers located at the windows and 
in the rear. The Great Organ is in the front, just behind 
the case; Choir Organ is behind it, in the rear; Swell is 
high above the Choir; Pedal left and right of Great & 
Choir. Swell has a double set of shades, one in back of the 
other; if only it had a balanced lever to control it, it would 
be effective; with the old-fashioned lever your choice is 
limited to open, closed, or in motion. 

Photo 1: That shadow above the case was made by the 
use of two flashlights, one at either end; pipes are painted; 
blower is housed in a box left of the organ. Probably not 
visible in the plate is a circle directly under the center 
pipes, with the builder's name, “Jardine & Son, New York.” 

Photo 2: Great pipework on the right, half the Pedal 
in the background, Trumpet and Clarion once filled the 
holes in the broken rackboard. On the left, probably not 
shown in the plate, are the very long trackers to the Swell 
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: CATHEDRAL, MOBILE, ALA.: No. 4 
The organist plays this century-old organ with his back so close to the organ 
that he could never possibly hear (be instrument as his congregation was 
hearing it; trackers ran down the console to the floor, 3 under 
organist and pedals, then up inside the organ to the chests. 


Organ, and left of them is the Choir Organ. 

Photo 3: In the front are the reeds that have been set 
into the holes intended for the Pedal Clarabella; behind 
them the Violoncello, once a beautiful voice; note the use 
of cardboard bells, electrician’s tape, and other tributes to 
jackleg mechanics. In the background, one of the stopper- 
handles has keen tied to prevent its falling down the pipe. 

Photo 4: Touch is not too heavy even when couplers 
are drawn; the straight pedal keys lie well for easy playing. 
Player sits between organ and console, too far under the 
organcase to hear the instrument to best advantage. A 
swinging board holds the swell-lever down when desired. 
The knob directly under the music-rack is the Pedal Lock, 
allowing the organist to drop the hymnal on the pedals 
without advertising the fact to the congregation, or even 
stand on the keys if so inclined. 

(Photos and general comments by courtesy of James 
Mayton; stoplist and details by Wallace C. McClanahan; 
former is a c.p.a. deserting his job to mess into organs ex- 
cept when chained to his desk; latter is—now that Truman’s 
navy allows him to do as he pleases—organist of the First 
Church of Christ Scientist; both are residents of Mobile, 
Ala. As usual here, the dimensions of wood pipes are given 
in sixteenth-inches instead of customary fractions: 3.12 thus 
means 3 12/16”.) 


WE BORROW FROM DAVID 
Comparing Modern Folly with Ancient Righteousness 

The following is claimed to have been used 
in the bulletin of Grace Church, Savannah, Ga. These pages 
have an ironclad rule against sacrilege or even the hint of it; 
but the following is too strong a parallel to be ignored in an 
age when right-thinking men sorely need truth. We think this 
forcefully states truths which David knew and modern Ameri- 
cans have perverted: 

“The government is my a I need not work. It al- 
lows me to lie down on g jobs; it leads me beside still 
factories. It destroys my initiative; it leads me in the paths 
of the parasite for politics’ sake. Though I walk through the 
valley of laziness and deficit-spending, I will fear no evil; its 
doles and its vote-getters will comfort me. It prepares an 
economic Utopia for me by appropiating the earnings of my 
grandchildren. It fills my head with bologna; my inefficiency 
runs over. Surely the government shall take care of me all my 
life and I shall dwell in a fool’s paradise forever.” 








EDITORIAL COMMENTS — AT YOUR OWN RISK 


Readers Have Their Say 


RS etens like to talk back; 
some do it now. First talks about buying an organ for a 
church. 

“I’m afraid $5000. is a little stiff for small churches 
when they can get an electrotone for less.” Churches a 
$3000. on an automobile for the preacher, and many ofhcials 
own cars costing that much, cars that must be replaced 
every five years—while the organ will last fifty. In the old 
days before Roosevelt, a good unit could be bought for 
$1800. There’s one in my neighborhood I've used to con- 
vince skeptics that a three-rank unified organ gives a small 
church something no substitute can. An organ makes the 
service decorous and churchly, but now when they can buy 
a Hammond electrotone for less than $2000. it’s expecting 
too much from church officials to think of their religion 
first, their money second; they like religion only when it 
doesn’t cost much. 

“How about reviewing some of the big municipal 
organs and discussing possible means for saving them from 
extinction . . . Perhaps you could discuss what has con- 
tributed to the relative success of the organ in Portland, 
Maine; and what has contributed to the demise of the 
others. Somehow I cannot believe all are hopelessly gone 
as far as the public is concerned. They could be con- 
tributing much to the cultural life of their cities.” Mr. Dan 
Nealon says that. 

Portland had much publicity for its organ in the earlier 
years and learned to be proud of it. As I see it, probably 
Mr. Charles Raymond Cronham was the most successful 
in giving the City the kind of programs needed. When 
political chicanery finally got control, Mr. Cronham left: 
now the citizens carry on with the leadership of one of 
their own organists who presents many guest-organists, 
some of them Portland citizens. The people of Maine seem 
a little more substantial, less devoted to bluff & pretense; 
their organists often give good music instead of pre-Bach, 
the earless music of France, and the deadly dull choral- 
preludes of contemporary Americans. Choralpreludes are 
distinctly church music, not concert. Nothing can be done 
to restore our municipal organs to practical use until the 
organ profession abandons the present repertoire almost 





ATTA BOY! No. 1 
R. Deane Shure’s new cottage on Chesapeake Bay where he can get away from 


Can drive to it in an hour 
lans. We built it to get 
ank is to grow cheaper.” 


it all when life in Washington gets too tough. 
from our home in Takoma Park. Drew our own 
even with high prices; all your money does in a 





ATTA BOY! 


No. 2 
“We call it Sea Shure. Have sent one of my grand pianos down there. Screened 


porch is 8x24. Kitchen with all modern gadgets; bathroom, studio, bed- 
room; French doors to porch from studio can be opened to make a 
hall for summer use.’’—R. Deane Shure, composer. 


recital 
entirely. Today we have the technic but not the heart. So 
nobody bothers to come to hear us. 

“When I first started getting T.A.O. I'd look at the 
Cover ahd think, ‘Oh, good; I'd like to read more about 
that.’ But inside there would be no article. There should 
be at least a short article about the Frontispiece, and, if it 
happens to be an organ, a stoplist to go with it.’ In 
many cases the stoplists have been published already, or 
are not available, or are too lacking in detail or too com- 
monplace to warrant space. The pictures are used primarily 
for the messages they convey without words, and most of 
them do. In the old days before Roosevelt, T.A.O. ran 
eighty pages a month; now we rob a bank to finance only 
thirty-two. 

“Why don’t you illustrate some of the articles you do 
print?” asks this same reader. “It would be nice if you 
would include a picture of the console or case or both on 
the page with an organ article.’ We sometimes have 
photos of consoles and cases, but unless they have appeal- 
ing beauty in them, we cannot afford the cost of plates 
& printing; we think it better to use costly plates only for 
pictures that have an appeal of their own for one reason 
or another. 

“I like your personals, both photographs and articles,” 
continues this delightful reader. ‘I also like the way you 
make use of that good old Freedom of the Press (regarding 
goings-on in Washington) even if some people think it’s 
out of place in an organ magazine.” I hate injustice, thiev- 
ery, waste, lying; so the tendency is to hold such up to 
public contempt. But I go no further in this than to give 
enough details to explain to our readers why they must 
today, in the twentieth year of social-planning Roosevelt- 
Truman democracy, be content with only thirty-two pages 
when they had eighty a month during the days of the Re- 
public. 

“I encourage your wonderful tirades against our 
stupid blunderers down in you-know-where. The more 
people like you print the truth, the sooner we are going 
to wake up; will it be too late? How can any intelligent 
being swallow this stuff? I guess we hate to see beyond 
our noses for fear of what we might discover.” 

“I don’t see,” says another reader, “how anyone 
can get low enough in his language to comment adequately 
on the honorable (???) Truman.” He put the ??? in. 

“I owe you some money,” says another, “but am 
out of a job. My business makes so little that it is a joke. 
Do you think the U. S. government has a constitutional 


189 

















ATTA BOY! No. 3 


“We can use it in winter too, for we have a big fireplace in the studio, Big 


picture-window by the piano and another big one in the bedroom where 
Mrs. Shure can look across to Kent Island from her bed without even 
turning over.’’ From the turmoil of stupid Washington, to serenity. 


right to go into a man’s pocket for taxes, ahead of his vital 
living requirements? I don’t. If the income-tax law were 
put to a referendum it would go out or be drastically 
modified. I think it was Sokolsky who wrote, ‘Make no 
mistake about it, is is a device of the social revolution.’ 
The way the tax-tables are scaled upward is proof of it. 
Soak the rich. That is, put the human rights of the under- 
dog ahead of the human rights of the man who makes the 
jobs—and the country. ‘The social revolution.’ The under- 
dog on top—by law.” Tax and tax, spend and spend, 
elect and elect; it paid Roosevelt well, it is paying Truman 
even better—but first Mister Truman saw to it, through his 
henchmen, that the nation gives him $50,000. a year untax- 
able spending-money for his own exclusive use . . . and 
like a gang of dopes & dupes, at the same time pays all 
his bills. 

“Must run now, have much work to do with this 
damned O.P.S. business. I have got to sort banjo-strings 
this morning in order to give the government the number 
we have at one price, the mark-up, the percentage of mark- 
up, and the invoice number that it was purchased on.”” No, 
he’s not a Russian or a German or an Englishman under 
socialism; he’s an American citizen, born here, doing busi- 
ness here. May 14, 1951, we received a 20-page 6x9 pam- 
phlet printed in two colors giving ‘‘an outline of the prin- 
ciples and procedures of the controlled materials plan,” 
issued by the ‘National Production Authority.’ By what 
authority do our hirelings in Washington presume to tell 
us, their employers, what we may buy, when, and at what 
price? 

Even before the ink was dry on our May p.150 condem- 
nation of the treachery of Charles Wilson and Eric Johns- 
ton, their criminal association with the Washington hood- 
lums was proved by two headlines in the New York Times. 
July 3, 1951: ‘10 Billion Tax Rise Urged by Johnston.” 
July 4, 1951: “10 Billion Tax Rise Backed by Wilson.” 
Had the Washington hoodlums announced a steal like that, 
there might have been enough manhood left in the de- 
scendents of the 1776 American stock to stage another 
revolution, and the hoodlums knew it. So they used Johns- 
ton & Wilson, once respected men, as cat’s-paws to pull 
their damnable thievery for them. What a pity when 
once-respectable men like they were, descend so low into 
the socialism gutter. 

“This is to let you know that I have again been 
‘invited’ to serve our country . . . I enjoy the way you tell 
some of the stuffed-shirts off; I too am tired of the way 
some of us want organs that are ‘too screamy for words’.” 
This reader must be mistaken; politics and wars made by 
democratic administrations, do not affect organists. So 
he is wrong in thinking he, an organist, must give up every- 
thing he wants, and go into a foreign country to fight a set 
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of foreigners he knows nothing about, merely because a 
democrat in Washington figured another election could be 
stolen if he could stir up a good war-scare. 

“I heartily approve your straight-from-the-shoulder 
writing. Keep on commenting on the political scene. It 
is time organists realize they are people too!”—people who 
help pay all the bills for political treachery. And even the 
Kefauver Whitewash was not enough smoke-screen to com- 
pel all Americans to turn the spotlight on private indivi- 
duals and take it off Washington. 

“As you say,” writes another, “our America is 
overcrowded with dumb idiots. Perhaps our luck, and past 
safety in being secluded so many miles away from our 
political enemies, has made us feel too secure. Now with 
the handwriting vaguely starting to appear on the wall, 
our politicians are afraid to give it to us straight. It is so 
much easier to keep us dumb—and idiotic. I admire your 
efforts and most all you say about our national scene. 
Mostly I agree with you all the way. Thank heaven you 
can write what you do and as you do. The day I hear 
that T.A.O. is being investigated by federal authorities will 
be the day I fear for our American Liberties. Your state- 
ments concerning the efforts of the followers of a certain 
religion really warm my heart. It would be too bad if we 
lost our own freedoms by making them available too freely 
to others.” Which is exactly what Christian people are 
bent on doing; they pretend to believe Christ was the Son 
of God and that Christianity‘ is the highest form of obedi- 
ence to the will of God. But they're supinely indifferent to 
all the attacks being made toward the end of destroying 
Christianity as the established religion of the United States 
of America . . . but heaven help the man who speaks a 
word against any of the creeds or dogmas these same 
Christian preachers are handing down to us from the preachers 
who invented them twenty centuries ago. 

In most of the foregoing I have deleted the names 
of the readers concerned. T.A.O. is accustomed to being 
damned by socialists; their ravings no longer matter. But 
we do not want any freedom-loving reader to receive letters 
of condemnation from these ever-watchful socialists. Some 
people still mistakenly call them Communists. I call them 
rightly Socialists and hate every last one of them with the 
bitterest hatred I can muster. I think a man should work 
for his living, not vote to steal it from other men willing 
to work. And I think one of the greatest criminals in our 
land is George Marshall who fathered the notion of com- 
pelling industrious Americans to hand over countless bil- 
lions of their dollars to support all the rest of the world— 
including the men of India who find it much more pleasant 
to raise more children than to go out into their fields and 
work to raise more grain.—T.S.B. 


Calendar for 1951-52 


A schedule important to both humanity and theology 
One of the chief differences between the 

liturgical church and the non-liturgical is that the former 
plans its services to follow the life of Christ as outlined 
in the four Gospels, plus embellishments by theologians of 
past centuries, while the non-liturgical church is largely 
a free improvisation by one man—the preacher. Since the 
Church pretends to be Christian, it should follow the life 
& teachings of Christ. The liturgical calendar is valuable 
in Christian churches of every denomination. To this 
should be added every reasonable occasion for applying 
Christian principles to the history & welfare of mankind. 
Thus this Calendar aims to make the Christian church apply 
its wholesome influences to the welfare of all humanity, 
not merely to the perpetuation of the ideas of the clergy 
handed down from past centuries. 

July 1, Sixth Sinko after Trinity. 

July 4, Independence Day (Congress issued declaration, 
July 4, 1776). 

















ATTA BOY! No. 4 
“From my studio window I can look twenty miles across the Bay. 
down on Chesapeake Bay, two miles from Deale, Md. This is probably 
the first house built on the Bay to be used exclusively for writing 


We built it 


music. And I still think it is better than money in the bank. 

Aug. 

Aug. 

Aug. 

Aug. 
render. 

Sept. 2, Fifteenth Sunday after Trinity. 

Sept. 3, Peace between Great Britain and United States, 
ending Revolutionary War, 1783. 

Sept. 23, Probably the first day of Autumn. Eighteenth 
Sunday after Trinity. 

Oct. 7, Twentieth Sunday after Trinity. 

Oct. 12, Columbus ‘discovered’ America, 1492. 

Nov. 1, All Saints (remembering saints & martyrs). 

Nov. 4, Twenty-fourth Sunday after Trinity. 

Nov. 11, First worldwar ended, 1918, Armistice Day; 
twenty-fifth Sunday after Trinity. 

Nov. 25, Sunday next before Advent. 

Nov. 29. America’s true Thanksgiving Day, always the 
last Thursday of November, a matter of national religious 
custom acknowledging America’s thankfulness to the Al- 
mighty—a day and custom more noble than may be tamp- 
ered with by politicians, no matter how conceited. 

Dec. 2, First Sunday in Advent, a period devoted to con- 
templation of the coming of Christ into the world. 

Dec. 22, Probably the first day of Winter. 

Dec. 23, Fourth Sunday in Advent. 

Dec. 25, Christmas—greatest day since time began. 

Dec. 30, First Sunday after Christmas. 

Jan. 1, Lincoln issued Emancipation Proclamation, 1863. 

Jan. 6, Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 13, First Sunday after Epiphany. 

Feb. 3, Fourth Sunday after Epiphany. 

Feb. 10, Septuagesima Sunday, third before Lent. 

Feb. 12, Lincoln’s birthday, 1809. 

Feb. 17, Sexagesima Sunday, second before Lent. 

Feb. 22, Washington’s birthday, 1732. 

Feb. 24, Quiquagesima Sunday, next before Lent. 

Feb. 27. Ash Wednesday, first day of Lent. 

March 2, First Sunday in Lent. 

March 4, Constitution of U.S.A. in effect, 1789, the na- 
tion’s one safeguard against socialism and politicians. 

March 20, Probably first day of Spring. 

March 25, Annunciation, Gabriel's appearance to Mary 
(see Luke 1: 26-38). 

March 30, Passion Sunday (approaching the crucifixion); 
fifth Sunday in Lent. 

April 6, Palm Sunday. 

April 11, Good Friday. 

April 13, Easter. 

April 18, Martin Luther reaffirmed religious liberty in 


5, Eleventh Sunday after Trinity. 
6, Transfiguration (see Matt. 17). 
12, Twelfth Sunday after Trinity. 
14, Second worldwar ended 1945 with Japan’s sur- 


the face of the German Diet at Worms, 1521. 

April 20, First Sunday after Easter. 

May 4, Third Sunday after Easter. 

May 11, Mother's Day; also fourth Sunday after Easter. 

May 22, Ascension Day. 

May 25, Sunday after Ascension. 

May 30, Decoration Day, honoring the soldiers of the 
North and South who gave their lives alike in defense of 
their ideals of liberty. 

June 1, Whitsunday (Pentecost; see Acts 2). 

June 8, Trinity Sunday, devoted to the doctrine of the 
theologians. 

June 15, Father's Day; also first Sunday after Trinity. 

June 22, Probably first day of Summer; also second 
Sunday after Trinity. 

July 4, Independence Day. 

July 6, Fourth Sunday after Trinity. 


HYMNS FOR CONGREGATIONS 
One of the effects of treating them with scant regard 

The Enid, Okla., presbytery has asked the 
assembly to “prepare a new hymnal that would include more 
of the oldtime gospel hymns.” If the congregation’s tastes 
& needs were taken into consideration in the selection of 
hymns, this request would never have been made. When the 
minister picks the hymns, the text alone is likely to be con- 
sidered; when the organist picks them, the music structure is 
the criterion. When both organist. and minister recognize 
that hymns are a united expression of praise which ought to 
be a great congregational outburst, then and only then will 
there be a sensible approach to hymn-selection by both clergy 
and organists—Wm. A. Goldsworthy 


Sequence — and Consequence 


Here is the record of presidents, parties, 
and wars; laugh it off if you can. 


1901 Theodore Roosevelt, republican, peace. 

1909 William Howard Taft, republican, peace. 
1913 Woodrow Wilson, democrat, WAR, 1917. 
1921 Warren G. Harding, republican, peace. 

1923 Calvin Coolidge, republican, peace. 

1929 Herbert Hoover, republican, peace. 

WAR, 1941. 
WAR, 1950. 


333,734 American casualties in first democrat-made war: 
977,991 American casualties in second democrat-made war; 
78,726 Admitted American casualties in third democrat-made war 
to date, in one of the smallest foreign countries on the map. 
And American organists suffered and died or both, in all three 
wars made by democrat presidents in hardly a third of a century. 


1933 Frank Roosevelt, democrat, 


1945 Harry Truman, democrat, 


If you like war and suffering and murder, keep 
the democrats in office for another four years; 
or if youre a baboon, try to laugh this off. 
The republicans are just as stupid as the demo- 
crats but theyre not war-mongers just to gain 
eternal reelection.—T.5.B. 
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DR. BIDWELL’S RECITALS 
In Carnegie Institute, Pittsburgh 


The 1950-51 book of recital pro- 

grams by Dr. Marshall Bidwell on the 4-120 
Aeolian-Skinner in Carnegie Institute’s Music 
Hall gives programs from No. 4033, Oct. 1, 
1950, to No. 4073, June 24, 1951, Sundays 
at 4:00 through the season with additional 
recitals Wednesday evenings during April. 
So far as we know this is the only surviving 
series of such regular organ recitals in 
America. Following data came from Dr. 
Bidwell’s preface to the 92 pages of pro- 
grams. 

56 Seasons completed; 

41 Recitals, etc.; 

582 Compositions, including 

507 Organ solos, representing 

191 Composers, among whom were 

76 Americans; 

28 First-performances in the series 

Composers presented most frequently: 
69 Bach 
23 Handel 
12 Wagner, Widor 
9 Nevin 
8 Couperin 
7 Mozart, Schubert, Tchaikovsky 


6 Boellmann, Grieg 

5 Beethoven, Brahms, Dubois, Dvorak, 
Foster, Franck, Gaul, Mendelssohn, 
Purvis. 


From the index we note pieces by Ameri- 
can composers, and a few others especially 
suited for recitals. Hymntune pieces and 
transcriptions are generally omitted. Figures 


after titles show the number of years a 
piece has been consecutively reported here. 
Barnes, Son. 2: Finale 

Baron, Pavanne. Serenade. 

Bedell, Ava Maris Stella, Noel Provencal, 

Toccata Basse. 

Bidwell, Evening Idyl 2 

Bingham, Roulade, Twilight at Fiesole 9. 
Boellmann, Fantasy Dialogue, Ronde Fran- 


caise 3, Suite Gothique 3. 

Bonnet, Romance Sans Paroles 

Bornschein, French Clock 9 

Cadman, Sky-Blue Water 9 

Clokey, Fireside Fancies 5, Old French Carol 
? 


Crandell, Harlequin’s Serenade, Pulcinella. 

Cronham, Dialogue, Journey to Bethlehem, 
Shepherds and Heavenly Host. 

d’Antalffy, Sportive Fauns 9 

DeLamarter, Fountain, Nocturne at Sunset. 

Dethier, The Brook 

Diggle, Angelus at Santa Cruz, 
St. Theodulph. 


Toccata 


Edmundson, Elfin Dance 9, Von Himmel 
hoch. 
Ellsasser, Marche Fantastique 2 








| William A. 
| Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 


500 Kappock Street 
New York 63 
N. Y. 
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Elmore, Autumn Song 2, Donkey Dance 
9, Humoresque 5. 

Gaul, Chant for Dead Heroes 9, Easter 
Morning on Mt. Rubidoux 9, La Brume, 
Songs of Early Patriots, Wind & Grass 2. 

Jessel, Parade of Wooden Soldiers 2. 

Johnston, Evensong 

Kinder, In Springtime 

Lemare, Bee, Concert Gavotte 2, 

Cuckoo 2, Toccato di Concerto. 

Liadov, Musical Snuffbox 2 

Lieurance, Waters of Minnetonka 4 

Liszt, Liebestraume 2, Spozalizio. 

Macfarlane, Spring Song 9 

Maekelberghe, De Profundis Clamavi 

McAmis, Dreams 2 

E.Nevin, Narcissus 4, Rosary 4. 

G.B.Nevin, l’Arlequin, Sketches of City, 
Song of Sorrow, Will 0° Wisp. 

Ponchielli, Dance of Hours 4 

Purvis, Poem Mystique, Spiritual 4, 

Toccata Festiva. 

Rubinstein, Kamennoi-Ostrow 4 

Schumann, Nachstuck, Sketch Df 4. 

Sibelius, Finlandia 2, Swan of Tuonela. 

F.S.Smith, Spring Morn 5 

Sowerby, Carillon 9, Comes Autumn Time 9. 

Stoughton, Calvpso 


Strauss, Blue Danube 2, Tales from 
Vienna 2. 

Vardell, Skyland 

Weaver, Squirrel 9 

Wolstenholme, Question & Answer 2 

Yon, Concert Study Dm 8, Primitive 
Organ 9. 
What Dr. Bidwell refused to play may 








John Alves 


F.A.G.O., F.T.C.L 
Cathedral of St. john the Divine, N.Y.C. 
Assistant Organist 
Preparation for A.G.O. and T.C.L. 
Directly or by Correspondence 


exams. 
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be as important as what he played. Recital 
audiences have been forced to sit through 
an enormous amount of meaningless gib- 
berish in order to hear one good piece of 
honest music; no wonder the municipal 
organs in America have been silenced. To 
stop generalizing and deal with hard-hitting 


facts, the following, so popular with re- 

citalists, were not played by Dr. Bidwell: 
Rejected 

Andriessen 

Buxtehude, played only four pieces 

Byrd 

Cabezon 

Corelli, played only once 

Dunstable 

Durufle 

Effinger 

Frescobaldi 








Paul H. Eickmeyer 


M. Mus., A.A.G.O 
KALAMAZOO "MALE CHORUS 
mazoo, Michig 
ST. PAUL'S EPISCOPAL ‘CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 

FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, California 
Recitals — Lectures — _ Instruction 














Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. _ New York 














Corliss R. Arnold 


M. Mus. 


Organst and Choir 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 





Eugene A. Farner 


“SURSUM CORDA!” 
Inspired training 
for Choirs and Choruses 
Address c/o The American Organist 














Martin W. Bush 


— Central pnt Sas Church 
bairman, Music partment 
ONIVERSTEY OF OMAHA 
Omaha, Nebraska 








Harold Fink 


Recitals 


Box 242 Englewood, N. J. 














Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 








Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 
Shreveport, Louisiana 














Elizabeth M. Combs 


Graduate of Peabody Conservatory 


11 WEST 10th STREET 
NEW YORK 11, N. Y. 


Excellent Practice Facilities 








Wayne Fisher 


RECITALS 


Management, Eleanor Bell 
Box 1754, Cincinnati 1, Ohio 

















Dubert Dennis 


TEACHER -— CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklah City, Oklah 














Wiisconme a 














William Ripley Dorr 


Mus.Dac., B.S. 


PALOS VERDES ESTATES 
California 




















Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CHURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 
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Hanft 
Hindemith 
Howells 
Kellner 
Krenek 


Luebeck, played only once 


Maleingrea 
Messiaen 
Milhaud 
Muffat 
Pachelbel, 
Parry, play 


u, played only once 


played only twice 
ed only once 


Purcell, played only twice 


Satie 
Scheidt 
Schoenberg 
Schroeder 
Sessions 
Sweelinck 
Vivaldi 








3319 W. 


Horace M. Hollister 


M. S. M. 
Organist-Director 


Mt. Lebanon Methodist Church 


Liberty Ave., Pittsburgh 16, Penna. 














Ha 


rry H. Huber 


M. Mus. 


KANSAS WESLEYAN UNIVERSITY 


First Christian Church 
Salina, Kansas 
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Walther, played only once 
This is a lot of space to waste on out- 

landish ‘‘music’’ but the waste is not com- 

parable to the waste of time imposed on an 

innocent public by unthinking organists. 
Of choralpreludes, the cheapest type of 

organ music being published today, he played 

only 13, including any named in our given 

list. On the other hand, to offset these dead- 

ly dull things he played such audience-catch- 

ers as: 

Boccherini, Minuet 

Brahms, Hungarian Dances, Lullaby, Waltz. 

Bratton, Teddy-Bear’s Picnic 

Cortez, Mexican Hat Dance 

Debussy, Afternoon of a Faun 

Dvorak, Humoresque, New World Largo, 
Songs My Mother Taught Me. 

Elgar, Pomp & Circumstance 

Faure, Palms 

Six Irish Folksongs 

Five Foster Melodies 

Fumagalli, The Chase 

Two Gershwin Pieces 

Gounod, Marionette Funeral March 

Three Herbert Selections 

Kreisler, Caprice Viennois, Liebestod. 

MacDowell, Love Song, Water Lily, Wild 
Rose. 

Meacham, American Patrol 

Mendelssohn, Five Popular Pieces 

Poldini, Waltzing Doll 

Polla, Dancing Tambourine 

Pryor, Whistler & His Dog 

Rossini, Two Overtures 

Schubert, Six Popular Selections 
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MAEKELBERGHE 


Detroit 








Trinity Episcopal Church 


GRAHAM W. SMITH 


Organist and Choir Director 























ST._I 
S. F. 


Harold Mueller | 


Po A... O. 


-UKE’S EPISCOPAL CHURCH 
CONSERVATORY OF MUSIC 


San Francisco 








Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 


Cleveland 











Cleveland 


DAVID, pianist 


OGDEN 


GEORGE, organist 
Ohio 





Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 


| LINCOLN UNIVERSITY 


Lincoln University, Penna. 
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Dens 


Sis 


Christ Church 


New York 





Charles Dodsley Walker 
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Roy Perry 
PRESBYTERIAN CHURCH 


Kilgore, Texas 








Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 


























Richard Purvis 


Organist and Master 


Grace Cathedral 


of the Choristers 
San Francisco 











G. Russell Wing 
M. S. M. 
Organist and Director 


First Co ational Church 
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DR. MARSHALL BIDWELL 
Concert organist of Carnegie Institute, Pitts- 
burgh, Pa. who virtually alone survives in 
regular weekly organ recitals in America on 
a par with those still continuing on municipal 
organs in England. America has two dozen 
or more splendid muvicipal organs, not one 
of which is being regularly used for organ 
recitals today, though virtually all tried it 
when the organs were new. Why did the 
recitals die? We believe it was because 
organists were unwilling to forget their own 
dignity and play for the pleasure of the 
cultured public willing to listen to them. 


Scott, Toy Trumpet 
Sousa, Two Marches 
And while we're at it, here is Dr. Bid- 
well’s decision on the prize-racket business. 
Due to time limitations we can not be sure 
our list of Guild prize-winners is complete, 
but we believe it is. Dr. Bidwell’s attitude: 
Haines, rejected 
Langstroth, rejected 
McKay, rejected 
Mead, rejected 
Van Hulse, rejected 
Verrees, rejected 
Other works selected by the judges were 
not in print in time for use last season. 
LABERGE MANAGEMENT 
announces the addition of Dr. Robert Baker 
and Arden Whitacre to his list of concert 
organists for the coming season. During the 
spring of 1952 Mr. LaBerge will bring Jean 
Langlais over for an American tour. 











La Grange, Illinois | 
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Louis F. Mohr 


| & Company 
| ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City 
| Telephone: SEdgwick 3-5628 | 
| NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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MAX HESS 
of the Kilgen Organ Co. faculty is now 
abroad to observe organbuilding practises in 
France and Germany—one of the wisest things 
any American organbuilder can do. 
CHARLES W. FORLINES 
of the faculty of Wesleyan College, Buck- 
hannon, W.Va., has been appointed to Pine 
Street Presbyterian, Harrisburg, Pa. 
ROBERT E. GLASGOW 
has earned his Master's degree and perform- 
er’s certificate in the Eastman School of 
Music, is spending the summer in his home 
in Oklahoma City, Okla., and in Sept. will 
go to Jacksonville, Ill., to give recitals and 
teach organ and theory in MacMurray Col- 








lege. 

—— : 
Heinz Arnold | 

Mus.D., F.A.G.O. 

RECITALS 
Faculty 
Stephens College 
Columbia 


Missouri 








Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 
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RICHARD ROSS 
one of the artists under LaBerge Management, 
organist of Brown Memorial, Baltimore, on 
the faculty of Peabody, presented organ re- 
citals in his Church by Eugene Belt, Hugh 
Giles, Edgar Hilliar, and Flor Peeters, in 
addition to those he himself played. His spe- 
cial musicales included: 
Bach, St. Matthew (enlarged choirs) 

Sun and Shield 
Gritton, The Holy Child 
Honegger, King David 
Kodaly, Te Deum 
Milford, Pilgrim’s Progress 
Mozart, Requiem 
D.M.Williams, Pageant of Nativity 
The 3-day festival of church music is to be 
made an annual feature. Mr. Ross leaves 
for a 7-week tour of Belgium, England, 
France, and Holland, at the conclusion of his 
summer teaching in Peabody. 


CAMIL VAN HULSE 

is spending the summer abroad; attending 
the international organ congress in Tonger- 
loo, Belgium; visiting Flor Peeters in Malines, 
his brother Frans who succeeded him as 
organist of St. Nicholas, and his father, Gus- 
tave aged 89, organist and composer, in St. 
Nicholas, Waas. The Abbey, Tongerloo, 
site of the convention, founded in 1130, “is 
still run as it was 800 years ago—high mass 
and full set of canonical hours sung by the 
canons.” 


PEABODY CONSERVATORY 
offers 23 scholarships for the coming year, 
awarded on competitive examinations, in all 
departments, including organ. Candidates 
must be under 21, though organists may be 
22. Applications close Sept. 5; term begins 
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DR. C. HAROLD EINECKE 
at the entrance of the Museum of Art, Santa 
Barbara, Calif., where he has been giving a 
series of organ recitals. His Late-Summer 
Series runs from the middle of August 
through September; the next will be in De- 
cember and ‘January. If you can’t read the 
bulletin it says Organ Recital, Sunday 3:45 
p.m., Dr. C. Harold Einecke, Organist. 


RECORDS—NOT NEWS 
With the exception of the Events-Forecast 
and Summer-Course columns, all items in 
these pages are given as matters of record, 
never for any value as passing news of the 
moment. Items proper for publication will 
be presented as promptly as space is avail- 
able, but in the face of extortionate taxes 
and wage-inflation, T.A.O. is drastically 
limited. Individuals and businesses are 
none the less urged to report all matters 
of record as promptly as possible, leaving it 
to the editorial office to report in print as 
soon as conditions permit; there will never 
be too serious delays. 


CHESTER A. RAYMOND 
| _PIPE ORGAN BUILDER 


Specia lizing 


Church Organ — 
Rebuilding 


25 YEARS EXPERIENCE 











44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 
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|Suitable for presentation in a church or auditorium; performing time, two 
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NORMAN Z. FISHER 
First Presbyterian, Shreveport 

Herewith some of the anthems done 
during the 1950-1 season; works used also 
last year are marked *. Adult choir of 49 


voices, 15s-14c-8t-12b, sang the morning 
services, a quartet the evening. 

Choruses 
Brahms, Blessed are they that mourn 


Ye now are sorrowful 
Clokey, Te Deum* 
Dickinson, The Inn at Bethlehem 
Fatyeff-Tkach, Bow down Thine ear 
Gilbert, A Christmas Fantasy 
Goldsworthy, Come ye thankful* 
Gounod, Unfold ye portals 
Handel, And the glory of the Lord 
Hallelujah amen 
Holy Lord God 
Jungst, While by my sheep 
Marth, You taught me how to pray 
Mendelssohn, All men all things 
I waited for the Lord 
Praise thou the Lord 
The night is departing 
Mueller, A Mighty Fortress 
A Prayer for Light 
Create in me* 
O give thanks 
Olds, St. Francis Prayer* 
Pashley, O Lord support us 
Purvis, Jubilate Deo 
Richter, The Creation 
Shaw. With a voice of singing* 
Thiman, Farth does not hold 
Whitford, Search me O God 
Whitney, Eternal God* 
William, Behold the tabernacle of God 
Quartets 
Arcadelt, Hear my prayer 
Attwood, Teach me O Lord* 
Beethoven, The Heavens are telling 
Bennett, God is a spirit 
Buchanan, Wondrous love 
Davis, Beautiful Saviour 
Goss, O Saviour of the world* 
Guion, Prayer* 
Handel, Trust in the Lord 
Harker, Like as the hart* 
Hassler, O sing unto the Lord 
Henson, Lord most holy 
Mendelssohn, Cast thy burden 
Happy and blest 
Mueller, Christ of the upward way 
Riley, Rest in the Lord 
Roberton, All in an April evening* 
Rogers, Lord for Thy tender 
Rossini, Hear us Lord | 
Scott, Like as a Father 
Shure, Thus went the wondrous song 
Speaks, The Lord is my light 
Sullivan, Turn Thy face from my sins 
Truette, Come and hear* 
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Francis J. Rybak & Co., Inc. 
4131 White Plains Road | 
NEW YORK 66, N. Y. 








William C. Teague’s choir of St. Mark’s 
Episcopal joined in two festival services, 
Mr. Teague conducting and Mr. Fisher 
playing in Mr. Fisher's church, Mr. Fisher 
conducting and Mr. Teague playing in Mr. 
Teague’s church. 

FROM HAMBURG 
“The Lutheran churches always have brass 
or small ensemble with their services each 
Sunday. The high standard puts us to 
shame at home,” said Dr. Robert Leech 
Bedell on vacation in Germany. A _ report 
from other visitors, please; these “high 
European standards” always sound suspicious 
to T.A.O. 

THANKS, TRUMAN 
13,176 Killed, 

10,802 Missing, 
53,412 Wounded; 
78,726 Total—including ‘1336 previously re- 
ported missing but since found’’—probably 
dead. Foregoing reported as of July 11, 
1951; report of June 14 on May p.167. 
Doesn’t concern organists? Then why has 
Truman forced organists to give up their 
consoles and go out to Korea to fight a 
“war’’ they're not interested in? 
PRESBYTERIANS 


New York Synod June 20, 1951, voted to 
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raise preachers’ salaries $300. to make a 


minimum of $2700. yearly. 


SHREVEPORT, LA 
Music of Five Religions 
Moisa Bulboaca directed a program 
by his Civic Chorus & Oratorio Society in 
the Byrd Highschool auditorium: 
Jewish 
ar.Dickinson, Shofar is sounded 
ar.Dickinson, O come let us worship 
trad., Kol Nidre 
Eastern Orthodox 
trad., Kyrie Eleison 
Ivanov, Bless the Lord 
Vrionidos, Kyrie Eleison 
Kalinnikoff, Let all creatures 
Roman Catholic 
Rossello, We adore Thee 
plainsong, Of the Father’s love 
Palestrina, Bow down Thine ear 
Mohammedan 
trad., Call to Prayer 
Protestant 
Huss, Jesus Christ our strong 
Bach, O Sacred Head 
ar.Dawson, There is a balm in Gilead 
Holst, All people that on Earth 
Chorus numbered 94; program sponsored 
by four corporations and two individuals. 

















Fourth Congregational Church, 
Hartford, Conn. 





‘HARTFORD 


THE SPENCER TURBINE 








Quiet, smooth and reliable operation are important advan- 
tages that have predominated in thousands of colleges, churches 


and theatres using the Spencer Orgoblo. 


Operating efficiently at all loads without vibration, there is 
no disturbing noise. Sturdiness is another advantage assured by 
Orgoblo’s all metal, rust-resistant, and reinforced construction. 
With a minimum of attention—merely regular lubrication—your 


Orgoblo will give you long, reliable service. 


ENCE 


COMPANY, HARTFORD 6, CONN. 





The ORGOBLO 
in 


HARTFORD, CONN. 


The Austin organ in this grand 
old New England church is pow- 
ered by a 5 horse-power 
ORGOBLO in 1914, 


and still giving satisfactory serv- 


installed 


ice. Austins have been powered 
by ORGOBLOS since 1904. 


ORGOBLO 


FOR CHURCHES, THEATRES 
AND HOMES 
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FERDINAND DUNKLEY 
Celebrates with a recital 
July 16, 1951, Mr. Dunkley cele- 
brated his 82nd birthday by playing a recital 
in Temple Sinai, New Orleans: 
Frescobaldi, Prelude & Fugue Gm 
Toccata Fm 
Bach, O Man Bewail; Fantasia Gm; Fugue 
Ef. 
Ferrata, Modern Suite: Romance 
Sibelius, Bells of Berghall 
Clokey, Canyon Walls 
Dunkley, Orientale; Bayou Song. 
Saint-Saens, Fantasie Ef 
Wrightson, Caprice 
Rowley, Song of Creation 
Widor, Son. 5: Toccata 








John F. Callaghan 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














Charles Harlan Clarke 


B. Mus. 
GREGORIAN CHANT 
St. JAMES R. C. CHURCH 
Trumansburg, New York 














Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


304 Lindsey Street 
High Point, North Carolina 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 


School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney 


A.B., MUS.M., F.A.G.O. 

| Chairman, Division of Music & Art 
HOUGHTON COLLEGE 
'and Wesleyan Methodist Church 


Houghton, New York 

















Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 


MICHIGAN 
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Ferdinand Dunkley 


Recital was sponsored by the New Orleans 
Opera Guild who gave Mr. Dunkley a check 
for $500.; he had been organist of the 
Temple years ago. “Altogether it was a 
very happy birthday, especially as my 
daughter and her four kids came down from 
Fairlawn, N.J., for the occasion.” 


DR. CLARENCE DICKINSON 
and his choir of the Brick Presbyterian, New 
York, have made I.p. recordings which the 
Church is selling at $5.00 for one disk, 
$13.00 for three, or $20.00 for all five. The 
music: 

Record 1 
Easter Litany, Dickinson 
Hosanna, ar.Bitgood 
Twilight Music, Buxtehude 
Nowell, Dickinson 
Dutch Lullaby, ar.Dickinson 
In Joseph’s Lovely Garden, Dickinson 

Records 2 & 3 
Haydn’s Creation and solo cantata for con- 
tralto, Lord to Thy throne. 

Records 4 & 5 
Stainer’s Crucifixion. Checks and_ orders 
should be sent to the Brick Church, Park 
Ave. & 91st St., New York 28, N.Y. 

READERS’ WANTS 
A copy of Macfarlane’s Scotch Fantasia for 
organ is wanted by Harrison E. Wood, 9 
Franklin Ave., Yonkers 5, N.Y. 

This one doesn’t want to get but to give, 
and it’s a set of T.A.O. copies for the past 
half-dozen years. Send your reply in a 
stamped envelope enclosed within another 
stamped envelope addressed to T.A.O.; sorry, 
no free service otherwise. 

GUILMANT ORGAN SCHOOL 
held its 50th commencement in the First 
Presbyterian headquarters, New York City, 
May 28; the organ music: 

Mendelssohn's Sonata 1 

Bach, Fugue Ef 

Vierne, Son. 1: Andante 

Widor, Son. 5: Allegro 

Bach, Toccata F 

The graduates: Lester A. Bell, Mary L. Booth, 
May Pirovano Brown, Anton R. Finne, John 
W. Mann, Ethel Harris Tyler. Post-grad- 
uates: Hubert James Costello, Birger Hen- 
drick Nilsen. 
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RICHARD J. HELMS 

of the Second Presbyterian, Kansas City, Mo., 
has been appointed also organist of National 
College for Christian Workers, K.C., and 
teacher of organ. A 2m Moller has been in- 
s.alled in the College chapel. Mr. Helm’s 
choral program in the Church at the end of 
his fifth season includes eight choirs, 350 
choristers. 


Alfred Greenfield 


Conductor 








Oratorio Society of New York 





Chairman, DEPARTMENT OF MUSIC 
| University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BaPTiIsT CHURCH 


SAINT LOUIS 

















Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
| Lake Erie College, Painesville, Ohio 
| Head of Organ Department 

Cleveland Institute of Music 














James Winship Lewis 
THE fe a 


THE HANDEL CHOIR 
Baltimore Maryland 

















University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
~~ Chattanooga, Tennessee 
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Jefense i 
your fob, too 
TEAM UP WITH THESE 


TYPICAL AMERICANS IN THE 
PAYROLL SAVINGS PLAN! 








X % Wb 








* Pasquale Santella, millwright at 
United States Steel Company’s Carrie 
Furnaces of the Homestead District 
Works, has a very personal reason for 
buying Savings* Bonds. To C. F. Hood, 
United States Steel Company execu- 
tive vice president, he says, “My son 
Tony, 19, is missing in Korea. Used to be 
I bought bonds because it was my duty 
and it was a good way to save money. 
Now I want to help lick the Reds and get 
Tony back. I buy one bond every payday 
and when Uncle Sam needs more money, 
I'll buy more bonds.” He has bought 
bonds regularly through Payroll Savings 
since 1943, has never cashed one. 


“US Savings Bands are Defense Bands 
Buy em Regularly! 


Topay join with other Americans— 
business leaders and employees—in 
their drive to make our country and 
our citizens more secure. If you’re an 
employee, go to your company’s pay 
office now and start buying U. S. 
Defense Bonds through the Payroll 
Savings Plan—the safe, sure way to 
save for America’s defense and for 
personal dreams-come-true. 


If you’re an employer, and have not 
yet installed the easily handled Plan, 
you will soon be contacted by one of 
industry’s leading executives. Sign up 
with him—and help him put the Plan 
in every company! It’s a practical, 
hard-sense way to help preserve our 
nation’s future and the very institu- 
tions that make our lives worth while! 


Your Government does not pay for this 

advertising. It is donated by this pub- 

lication in cooperation with The Ad- 

vertising Council and the Magazine 
\ Publishers of America. 


BOTHERED BY PEOPLE WHO DISAGREE? 


Opsituary NOTICES 


These fellow-workers have finished their 
course; their memories live on with us. 

John J. Bolan, June 25, 1951, Orange, N.J., 
aged 68, organist, employee of the Edison Co. 

Lydia M. Conrad, July 10, 1951, Hillside, 
N.J., aged 82, widow of Frederick Conrad, 
organist of Presbyterian Church many years. 

Mrs. Thomas F. Klinefelter, July 17, 1951, 
Waynesboro, Penna., aged c.68, nee Eliza- 
beth Buhrman, born in Waynesboro, studied 
in Peabody Conservatory, played the 3m Mol- 
ler in the Waynesboro Methodist Church 
many years, taught piano, active in local 
music circles and Eastern Star; survived by 
her husband and their son Joseph. 

Arnold Schoenberg, July 13, 1951, Los 
Angeles, after about a month’s illness. He 
was born Sept. 13, 1874, in Vienna, studied 
violin and cello, played with orchestras, 
started composition about the same time, op- 
position began c.1901, moved to Berlin in 
1901, back to Austria in 1903 and began to 
teach composition; appointed to teach in Ber- 
lin in 1925, fired by the politicians in 1933, 
came to America later that year, taught in 
Boston, appointed to the University of Cali- 
fornia in 1935, became a citizen in 1940. 
Some warmly approved his music, some 
hated it. Gray published his variations on a 
Recitative, for organ, in 1947, in the Con- 
temporary Organ Series. 

Alvan V. Sidner, July 23, 1951, East 
Orange, N. Y., after a long illness; born in 
Hackettstown, N.J., resident of East Orange 
forty years, retired. 

Carla Toscanini, wife of Arturo Toscanini, 
June 23, 1951, Milan, Italy, aged 73, her 
husband, son, and two daughters, at her bed- 
side. 


COLLEGE CALAMITIES 
College of the City of New York, Columbia 
University, Johns Hopkins University: Ste- 
phen Brunauer, sentenced to two years for 
perjury three times in defense of socialism’s 
secret ties to russia. There’s something wrong 
with educational systems that produce social- 
ists instead of honesty. 
RABBIS 

Central Conference of American Rabbis in 
June 20, 1951, convention in Connecticut 
“went on record” in opposition “to Bible 
readings and religious holiday observances’ 
in America’s publicschools, said a June 21, 
1951, report in the New York Times. At 
least the Catholic Christians were sufficiently 
interested in preserving Christianity in Ameri- 
ca, to make a sharp retort, in the June 22 
Times. Do we mean what we say about 
Christianity or don’t we? 








N. LINDSAY NORDEN 
born on an April 24 in Philadelphia, ar- 
ranger of innumerable Russian anthems in 
earlier days, composer of two practical organ 
pieces for service use—Song of Spring by 
Schuberth, Song of the Night by Summy. 
Mr. Norden will be organist of the neu 


Messiah Lutheran, Philadelphia, “the last 
word in modern church architecture,’ to be 
opened next spring. 


PACKAGES BY AIRMAIL 
now receive fastest handling, just as letters 
do, from mailing point to destination; letters 
may be enclosed with the package without 
penalty or additional cost; packages may be 
sealed if desired, and may be insured, regis- 
tered, or sent c.o.d. A splendid step taken 
by the postoffice department. 
« 
REPORT TO DATE 
With profound thanks to our dear govern- 
ment we acknowledge receipt of 
43 documents, representing 
1009 pages, in the period between 
June 20, 1951, and July 27, 1951. This 
supplements our former acknowledgment 
as of June 19, 1951, published on May 
1951 page 150. This makes an average of 
over 26 1/2 sheets a day, including Sun- 
days and holidays, of lies, propaganda, and 
socialism, in the vilest attemps at under- 
mining American freedom ever witnessed 
in this nation. The grand infamous total: 
123 documents, 
2562 pages. You paid every penny of the 
cost. You must be robbed of your money, 
scared out of your wits, or Truman’s so- 
cialist party will lose the coming election. 





William H. Barnes 


MUS. DOC. 





Organ Architect 
Organist and Director 
| First Baptist Church, Evanston 
| 





| Author of 
‘Contemporary American Organ’ 
| (Four Editions) 


1112 South Wabash Avenue 
Chicago 5 








Church of 
SAINT MARY THE VIRGIN: 


NEW YORK 


ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 


MARIE SCHUMACHER 


Organist 





| For recitals by these players 
| 


address 
|145 West 46 St. — 


| 
| 
| 
| 


New York 19 
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PRIZES & COMPETITIONS 
Until further notice these pages will ignore 
all announcements of prizes and compe- 
titions’“ef every kind. Not once in a 
hundre@ has any prize work been worth 
the ink. It’s high time the waste be 
stopped. 

OH NO, IT COULDN'T BE 
“Hungary's Roman Catholic bishops took an 
oath of allegiance to the communist” outfit, 
said an item in the July 22, 1951, New 
York Times. Politics don’t concern the 
church world, don’t concern the organ world, 
don’t concern the Vatican; we know this 
because so many socialist readers have told 
us* so often. Funny, but T.A.O. always 
figured the bishops should have an oath of 
allegiance to God. 








Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 
































F.A.G.O. 


Claude L. Murphree | 


University of Florida 


Gainesville, Fla. | 


Organist 
First Baptist Church 








Lieut. G. M. Nichols — 
ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 


The Citadel Cadet Chapel Choir 


| 
| 
St. John’s Lutheran Church | 
DEAN, Charleston Chapter, A.G.O. | 

| 





Charleston, South Carolina 














Jack Edwin Rogers | 
Organist - Choirmaster | 
Christ Church Cathedral 
EPISCOPAL 


Louisville — Kentucky | 


C, Aiea Sake 


M. M. 














Organist-Composer 


Kingshighway Presbyterian Church 


5010 Cabanne Ave., St. Louis 13, Mo. 


| 
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ERNEST AUSTIN 
An organist is like a restaurant; both succeed 
or fail in direct proportion to the values they 
give the customer. What we play is of prime 


importance. Years ago Larway of London 
published twelve tone-poems for organ by 
Mr. Austin under the general title Pilgrim's 
Progress, each with quoted sentences bere and 
there through the scores to show what the 
music intended to portray. Whether or not 
an organist likes such things is of no im- 
portance; what the public thinks is the vita! 
factor. These twelve pieces on church or re- 
cital programs, one on a program, should be 
of great value for catching the hearer’s in- 
terest. Photo shows Mr. Austin a few years 
after the publication of these great and ultra- 
practical works. 


AEOLIAN-SKINNER 
reports current work: 

Carlisle, Pa., First Lutheran, 
cated May 13, 1951. 

Greensboro, N.C., Covenant Presbyterian, 
3-36, for September installation. 

New York, N.Y., St. Philip’s Episcopal, 
3-43 with Trompette-en-Chamade, fall instal- 
lation. 

Painesville, Ohio, First 
3-42, August installation. 

Washington, D.C., New York Avenue 
Presbyterian, 3-42, for September installation, 
an old Hook-Hastings, rebuilt in 1941 by 
E. M. Skinner, now being rebuilt, revoiced, 
and enlarged. 


CORPUS CHRISTI, TEXAS 
Church of Good Shepherd began using its 
new 3-45 Austin June 3, 1951, organist Ken- 
neth G. White. 


TUCSON, ARIZ. 
Sts. Peter & Paul R. C, began using its new 
3-52 Reuter June 29, 1951, organist Camil 
Van Hulse. 


KEEP IT SECRET 
Don’t give these figures to your preacher; 
the church wants only to preach the Golden 
Rule, not practise it. Practising it would com- 
pel the church to defend business against 
thievery just as the church so quickly turns 
to business when money is needed. First 
column gives the money extorted from busi- 


3-43, dedi- 


Congregational, 
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ness this year by the Washington scoundrels; 
second column is the money extorted last 
vear: 
$53,922,000.—$1,594,000., Remington Rand; 
1,001,000.— 532,421., Lawrence Cement; 
454,000.— 26,000., Illinois Zinc. 
There will be neither churches nor organs 
in America if we allow socialists to apply 
such thieving taxation to either churches or 
organbuilders; anybody care? 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 














Harold Schwab 


BosTON, MASSACHUSETTS 

















Lauren B. Sykes 


A.A.G.O., Ch.M. 
Cascade College 
Multnomah School of the Bible 
Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 

















Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Head of the Dep’t of Music 
Tehachapi Elementary Schools 


for concerts @ information write 


803 Monterey Street, Bakersfield, Calif. 


James Womble 


Organist — Choirmaster 


Church of The Good Shepherd 


Jacksonville 4, Florida 





























Gordon Young 


Concert Organist 
Fort Worth, Texas 




















FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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(*See advertisement eisewhere in this Issue.) 

AKIN, Nita, Mus.Doc. 

1702 McGregor Ave., Wichita Falls, 
ALVES, John* 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, erably Sac.Mus.Doc.* 
BAKER, W. 

251 Wat hath St., New York 23, N. Y. 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., 


BIGGS, Richard Keys 
6LANCHARD, William G.* 
BUSH, Martin W * 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 

Washington Cathedral, 
CLARKE, Charles Harlan* 
CL OKEY. Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 

119 West 57th St., New York 19, NY. 
COMBS, Elizabeth M.* 

COOPER, Harry E., Mus.Doc., F.A.G.O 

Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colorado St., Pasadena |, Calif 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 

OENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.® 
DORR, Wm. Ripley* 

OUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La. 
€DMUNDSON, Garth 

New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 

ELLIOT, Henry W.* 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene As 
FERRIS, “Isabel Dungan 

Wilson College, Chambersburg Pa 
FINK, Harold* 

FINNEY, Charles H * 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne* 


GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N J 
GILES, The Rev. Hugh 
593 Park Ave.. New York 21, N.Y 
GLEASON, Harold 
EASTMAN ~—e OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, William A.* 
500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD, Alfred* 


HARRIS, Ralph A., Mus. 
University of Miami, 
HAVEY, Marguerite* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, N. Y. 
HOLLISTER, Horace M., M.S.M 
HUBER, Harry H., M.Mus.® 
HUTCHISON, D. Deane* 


JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 


LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship*® 
LINZEL, Edward* 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 

seat yt 

40 Gowen Code. Philadelphia 19, Pa. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ili. 
MARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas 
McCURDY, Alexander, Mus.Doc 

South Bowman Ave., Merion, Penna. 

McILWRAITH, Isa® 
MEANS, Claude, F.A.G.O., F.T.C.L. 

Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

First Congregational Church 

Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 

705 Stanbridae St. 
MUELLER, Dr. Carl F. 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.0.® 


Texas 


Cambridge 38, Mass 


Washington 


Wayne, Penna 


Doc 
Coral Gables 46, Fla. 


Pittsburgh 6 Pa 


Norristown, Pa. 


16, D.C. 





NICHOLS, Lieut. G. M.* 
NIES- BERGER, Edouara 
Organist, Philharmonic Orchestra, 
Church of Messiah and Incarnation, 
Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 
NOEHREN, Robert 
University of Michigan, 
OGDEN, George Kemper* 
UsSEWAARDE, Jack H., M.Mus., A.A.6.O. 
Calvary Episcopal Church, New York 10, N.Y. 
OWEN, Frank K., Mus 
St. Luke's Church, , SN Mich. 
OWEN, Robert* 
*ERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N.Y. 
a a Bruce 
391/, Adams Blvd., Los Angeles 7, Calif. 
Purvis, nichard® 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. H. 


Ann Arbor, Mich. 


Lewiston, Maine. 


First Congregational Church, Manchester, N. H. 


ROBERTSON, Irene, 

University of So. Calif., 
ROGERS, Jack Edwin*® 
ROSS. Richard 

1316 Park Ave., Baltimore 17, Md. 
SCHMIDT, Robert W., } -giaacaaaaaaal 

St. James Episcopal Churc’ 

aval ay gy Bivd., Rs ‘Anaeles 5, Calif. 
SCHOLIN, C. Albert, 
SCHREINER. oe 

1283 E. So. Temple St., 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 

51 Highbrook" Avenue 

Pelham, New York 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 

University of arr 
STOFER, Robert M., M.S.M 
SUTHERN, Orrin Clayton it 
SWARM, Paul 

Post’ Office Box 7, Decatur 60, 
SYKES Lauren R* 
THROG:KMORTON, Dillon, Jr.* 
VAN DUSEN Frank, Mus.Doc.* 
VAN RES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave. & 90th at. New York 28, N. Y. 
WARD, Herbert Ralph 

First Presbyterian, Ridgefield Park, N. J. 
WALTER, Samuel 

226 ay State Road, Boston 15, Mass. 
WEINRICH, Carl 

16 Prospect Ave., 
WELLIVER, Harry B.* 
WHITE, Einest* 

145 West 46th St., 
WING, G. Russell, M.S 
WOMBLE, James* 
YOUNG, Gordon E.* 


Mus.Doc * 
Los Angeles 7, Calif. 


Salt Lake City 2, Utah 


Redlands, Calif. 


Illinois 


Princeton, N. J. 


New York 19, N.Y. 
.M.* 


New York. 
Brooklyn. 
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AMSCO Fig ree co. 

240 + 55th St., ~~, By 19, N. Y. 
CHURCH. ‘Music FOUNDA 

i. Nonprofit Conadien 

ll aan Director 

r 60, IMinois. 

CONCORDIA ‘PUBLISHING HOUSE 

3 ._ Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New ae 18, N. Y. 
GRAY, The H. W. Gray 
159 East 48th St.. New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 





CONSERVATORIES 


OBERLIN CONSERVATORY 


erlin, io. 
SCHOOL OF SACRED Music 
3041 Broadway, New York 27, N. Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 








TAO DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E. 

Medical Center, 477 First Ave., N. Y. 16, N. Y. 
DIGGLE, Dr. Roland : 

260 S. Citrus oe Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

Boulder, Colo. 

Calif. 





University of Colorado, 
— Bg mmatingyy RST, Charles 
6 Spruce Ave., Chico, 
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AEOLIAN-SKINNER ORGAN CO. 


Main Office. Boston 48, Mass 
New York 22: 4 East 53rd St. 


AUSTIN ORGANS INC. 


Main Office: Hartford, Conn 
New York 18, $22 Fifth Ave. 


CASAVANT FRERES 


St. Hyacinthe, P. 9., Canada. 


ESTEY ORGAN CORPORATION 


Brattleboro, Vermont 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


—— Alfred G., Inc. 


W. Adams Blvd., Los Angeles 7, Calif. 
co. 


1639 
— ORGAN 


362 W. Florissant Ave., St. Louis 15, Mo. 


McMANIS, The Charles W. McManis Co., 


MOLLER, M. 


10th & Garfield Ave., Kansas City 2, Kans. 
P. Moller Inc. 
Main Office: Hagerstown, Md 
Chicago 14: 1935 N. Sedgwick St. 
Louisv' ile: 3618 Lexington Road 
New York 17: 205 East 42nd St., 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave 


Room 1303 


REUTER ORGAN CO. 


Lawrence, Kansas. 


WICKS ORGAN CO. 


Highland, Illinois 
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Blowers, 
Electric-Action, 
Key-Action Current, 


see Spencer-Turbine 
see Reisner 
see Orgelectra 


MAAS ORGAN CO., LTD., Chimes 


ORGAN SUPPLY CORP., 


3015 Casitas Ave., Los "Angeles 39, Calif. 
Organ parts & supplies 


540 East 2nd St., Erie, Penna. 


ORGELECTRA, Key-Action Current 


6525 Olmstead Ave., Chicago 31, Ill. 


ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 


REISNER, The W. 


Maas Organ Co. 

Maas-Rowe Electromusic Corp. 

H. Reisner Mfg. Co. 
Action —— of all kinds 


Md. 
SPENCER TL TURBINE CO., Blowers 


Hartford 6, Conn. 
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DELOSH BROTHERS 


ons Paul N. & Co. 


Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newtown 9-8402. 
Everviting. fe for organ. 
Box 685, Oklahoma City | 


HIGGINS. Edward 


Rural Route 5, Peoria 8, Ill. 


LAVALLEE, Wilfrid 


All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y 


MOHR, Louis F. Mohr & Co. 


2899 Valentine Ave., New York 58, N.Y. 


RAYMOND, Chester A. 


44 Spring Street, em N.J. 


RYBAK, Francis J., 


Repairs, tuning, ie and ie «4 
4131 White Plains Road, New York 66 


SCHLETTE, Charles G 


Church organs rebuilt, tuned, repaired yearly 





tracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago 34, Ill. 
4ae@ec6u#i?rtrecrt $ 





BARNES, William H., Mus.Doc. 


1112'S. Wabash Ave., Chicago 5, Ill. 


RICHARDS, Emerson 


Atlantic City, N.J. 





E 
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ACADEMY ORGAN SERVICE 


Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N. Y. 


BALDWIN PIANO CO 


ag 2, Ohio. 
CONN, C. Conn Ltd. 
Elkhart, rm 


GABEL'S GAY BELLS 


Tower Music Systems 
754-A ey. _. Orange, N. J. 


MAAS ORGA 


3015 Canttes ol Los Angeles 39, Calif. 


WURLITZER The Rudolph Wurlitzer Co. 


North Tonawanaa, 














MM 
Saint Andrews 
EVANGELICAL and 
REFORMED CHURCH 
LANCASTER, 
PA. 


Ciseisine built for use at The American 
Guild of Organists Convention in Boston, June, 
1950, and since augmented with additional ranks, 
the organ finds great favor with Mr. Biggs, as 
well as with Mr. G. Wayne Heberlig of St. An- 
drews, who echoes this enthusiasm when he writes: 
"Many music lovers present who had not heard our organ 


previously, spoke words of praise for the quality of tones 
produced.” 


WIL hay 
OAGANS”’ 


FACTORY and STUDIOS 


HIGHLAND « x ILLINOIS 
u. $. A. 


* 


WICKS ORGAN 
OF THE MONTH 


* 


E. POWER BIGGS, distinguished 
organist, recently dedicated this su- 


perb Wicks Pipe Organ. Attendance 
was capacity, and all were loud in 
their praise of the recital, and Mr. 
Biggs’ demonstration of the organ. 


COMPLETE SPECIFICATIONS AVAILABLE 























